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blended by hand 


Each year, PLANTA Tabak-Manufaktur of Germany intrduces a mew limited-edition tobacco mixture for its tobacco of the year 
series. Expertly formulated, band blended and conscientiously tested, these blends represent the very best in their categories. 


Only PLANT A's reputation and influence allows it to find the supreme pinnacle of quality leaf from various crops to ose in its 


special-edition blends. Available at fine tubaceo shops. 


20M: A sweet pear mixture 

Noble Black Cavendish, watty Burley and Virginia flakes 
rounded) off with the natural sweetness of the Williams Christ 
pear. Extracrclinary baste experience 


D007: Black and mellew, aromatic and smooth 
Black Cavendish with the aroma of thoroughly matured bilber- 
ries. A delighttul experience pleasing to the tongue 


2008: An exotic michore 

Vivacious yellow Virginias and contrasting Black Cavencish 
and brown Burley with exotic fruit extracts. Am exquisite scnok- 
ing ex perience 


2010: Atter dinner mixture 
Full of contrast butalse harmonic, 2010 features honey-coboredd 


Virginia grades and Black Cavendish with the gentle aromas of 


chocolate and smoky Scottish whisky. Full bodied pleasure for 


relaxing: POOnTeenis 


Sans Saruci: Proity with caramel, smooth and sweet 
Bright and mellow mixture of high-quality Golden Virginias, 
Burley and Black Cavendish. Fascinating anc full ot taste 


Mile English: Exclusive, aristoccatec, typically Engdish 
High ratio of Latakia from Syria and Cyprus amd broad cat 
Virginia grades 


Traditional, smoky and very English 
Originally Syrian Latakia rounded off with various Virginia 
grades and a touch of full boclied Java tobacco 
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Auto-venison 


Whenever our dad brought a deer hone, my brother and | always ram hoe from the bus stop 
the next day because we knew our prandtather would be there to butcher it and exciting times 
were inevitable. 

Qhar dad was a dedicated deer hunter and oever missed @ season. He loved the woods but 
didn't like the way punshets interrupted the serenity, so he was a bow-andearrow man who 
took advantage ot early bow season. Grandpa loved hunting, ton, but he was a gun mean, <0 
the two rarely hunted together. “There's no good-sized bucks that early in the season anyway, 
Grandpa would complain. 

“Maybe they'd come wut,” Dad would say, “it you'd stop smoking your pipe for a minute 
oo to 

“Tes that English crap you smoke they hide from.” said Grandpa. “You reek of iL My 
Granger only makes em curious. That's why | get a deer every season and you mever cdo 

“What are you tilking about? We have venison every year.” 

“Yeah,” said Grandpa, “but [shoot mine; you run yours over with a car.” 

He was right. Dad in all his years of hunting mever boought a deer back fram the woods, but 
it was an unusdal season when he dint accidentally bit one with his car. We speculated that 
there was something in the way be drove that caused deer to leap in front of him, perhaps bo 
ater driving tips. The first few times he que home with a deer protruding fram his windshield 
and his chatthes ripped up, covered in broken glass, kin would clean him up and worry over 
his scratches and broises, but in later years she would only ask, “Ls the car repairable this time, 
odo we need a new one? 

(Grandpa always cume over the met day bo do the butchering because Dad telt that driving a 
deer home in his lap was as indimabe as he cored bo pet. My brother and | loved Grandpa's visits 
because be abvays brought the LO Tobys (all of Grandpa's dogs were named Toby), buat today 
we were also excited at the prospect of seeing deer puts (it was a simpler time, before vateo war 
game digital guts) 

We dumped our book bags in the hall amd ran out behind the barn, where Grandpa had 
the deer strung up in a tree and already eviscerated, with the Tobys sitting in a semicircle 
wabching inbenthy. “Hi, boys.” said Grandpa, smoke nsing trom his ever-present Falcon pipe. 
“You missed your favorite part.” He pointed his biz skinning knife at the pale ot guts, which 
we noticed immediately because the Tobys were all licking their chops and staring at it. Fut 
Grandpa, up bo his elbows and knees in bheod, didn't seem to motice that. “Hey,” he said. “1 
taught Toby a trick; watch this Toby, pipe.” 

We never figured out how the Tobys keew which of them Grandpa was talking to, but they 
did. One of them steod and came over to Grandpa, sat on his haunches and opened his mouth. 
Grandpa bent down and bet the dog gently take the pape from his mowih and dutifully hold a. 
“Nice, eh? [ don’t want to handle my pipe with my hands all bloody, so 1 gat me a dog pipe 
halder.” 

Smoke was still rising from the pipe, though, and my brother and [ noticed pipe-hobder 
Toby starting to blink tears away. “Yep. said Grandpa with selt-satistachon. “There's almost 
nething these dops can't lear. Look how well-behaved they are wabching this butchering and 
knowing they can't beach it.” 

Toby was getting agitated meny and sniffed ina plume of smoke. There was nothing he could 
do at that paint. He sneezed, and the pipe went sailing boward the pile of deer puts. 

“On nol” yelled Grandpa, and he dove to save his pipe. The 10 Tobys book that as a signal 
that the intestine butiet was open bor busines amd all dove into the bloody mess, each grabbing 
an organ or intestinal delicacy and then running tor the hills. A moment laber there wasn't a 
Toby in sight. 

“lcan see. sail Grandpa, ling on the prownd and cradling his pipe, “that more training 
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Ardor Sherlock Holmes (CI -ARDOR’; 
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Pipe solidarity 


Dalways enjoy reading Pe=T' ra; 





and want to send cut a ressage to my 
pipe-ameking friends in the Las Vepas 
area that we need to band together 
gocialhy for pipe amoking and secial 


MDS LLL SE. 








l have been a pipe smoker and 





ES and 





collector for nearly 40 


find othet 





am fiiding it difficult 
pipe smokers here in my new home- 
town. | invite anyone who would like 
to meet and amoke to contact me. 
Mayhe we could even form a pipe 
| 








ib and have regular meetings. | 





live in the southwest part of the Las 


Veous Valley, Mountains Edge, and 


a 


PeT Readers 
RESPOND 


| P 
| can be contacted at 





after 2-30 poum., of at ine 





Kevin Cardiff 
Las Vegas, Nevada 


Briar encounter 
AS 1 Stone moson | Often Work if 
cemeteries toe place tombstones or, 


this day, for res 





an was the case 





borathom activitnes, If was a beauth 


ful spring morning: light dew fin- 


gered on the grass as the sun began 





1 was busy repairing 
the letters of a tombstone and enjey 


Were 





the peacefulness. The bi 
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in full som : 
away from mea rabbit hopped along. 





As always with this kind of a 
had my pipe in my mouth. This time 
[ had chosen a curved Big Ben load 
ed full of Amplhx 


Ampl 


Full Aroma, of 
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fa Red. Its 2 weerking 





outside while enjoying the pleasure of 





A pipe. 


[ let the lite scented bloc clouds 





PISe wh £ became | engrossed ae) 


| sud 





my work, “Chat emells gu 


nd me. | was so 





denly heard from bel 


loat in my work and thoughts that | 





did not notice the man come up fram 


behind. “Tha l answered a4 





1k wou,” 
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fen mie this compliment. 
iiider man with a bowler 
Weiting @ three-piece suit 
f aniffed a litth bit more alr 
ane Peal: "Amphora Red, if 1 am nat 


“Ah, you area connelsseur,”” | 
answered with surprise as | revealed 
my pouch of Amphara te tio. 

“l like smoking a pipe every now 
‘and then,” the man said with a smile as 
he reached inte his inside jacket pock- 
et to reveal a magnificent Peterson, 
already loaded full and ready to be 
smoked. “Let's have a smoke and get to 
know each other a litte while we relax 
on that bench over there,” [ said aa | 
put away my brash. 

“Unfortunately, that is. not possible, 


as Dam expecting someone, but maybe 


another time. My name is Willem, by 
the way." 


As lextended my hand to shake his st 


and answered, “Martin, 
you,” he instead tapped his fingers 
against the brim of his hat and chuck- 
led as he turned and wilked away. 
“Goodbye,” I called after him. [ 
siood and watched as he held up his 
hand for a second with a slight wave 
goodbye, without booking back, ¢ 
Ing over to another path ‘sed heading 
Soff to another part of the cemetery 
~ just beyond my view. Ded lsee a 
cloud of amoke coming from under his 
hat, just before he went out of my sight 
Sordid it just lank that war ay? I tamped 


the tobacco in my pipe a little before 


Putting the flame to my bowl, relight 
Ing and continuing my work. Airs 
fice to meet another pipe smoker,” 
[ thought. “Too bad he had te go so 
Seon.” 

With maybe a half howr or so of 
work still remaloing, | refocused on 
my work 0 1 could hopefully make 
my scheduled coffee back at the bank 
masonry. When | arrlved at the last 
line of text.on the stone, | heard the 
wrought-iron entrance gate to the cem- 
etery open with a loud creaking sound. 
An older woman walked through the 
gate and down the path of the cem- 
Scetery, pushing her bicycle. She left her 


filce to meet 


bicycle standing in the path and walked 
toa water faucet acouple of yards away 
from me. As she pently filled a water- 
ing can she had brought with hee, she 
smiled and nodded te me and [ nodded 
back. When she walked past me, she 
faiised for 2 moment. “What a nice 
amell coming from your pipe, she 
said. | smiled, as 1 was a litth surprised 
by the second compliment this. morn- 
ing regarding the aroma coming from 
my pipe. “The smell always reminds 
me of my husband. He died about 10 
years ago, but still when [ smell the 
aroma of pipe tobacco, it feels like he ts 
still clase to me.” 

1 wanted to say something but was 


at a loss for what to say. “He enjoyed 


his pipe so much that before he died 1 
had to promise him that, when it was 
rte pipe 
LELTa. 


his time, TP would put. his £ 
before iP tanersic ie he lay fin 
ior home, | eat next to hin and 


fH put the matches with it.” 
ink he would have found it very 
: it," was the only thing 1 could 
awer. 

“Him, [am no W pfoing to put some 
plants at his grave, blue violas, he liked 
them so much.” She nodded in the 
direction of her bicyele and [ saw the 
box with the plants standing in the bas- 
ket on her bike. [ saw that the wornan 
gir upeled to hold back her tears as che 
walked away. 

“Goodbye, madam,” Ll managed to 
say, as I thought what a loving mem- 
ory she had of her husband. “Well, 
back te work,” I 
theught out loud 
and relit my pipe. 
As] put my lighter 
back in my pock- 
et, | watched the 
woman with her 
violas in the basket 
and watering can 
hanging from the 
handlebars, walk 
the bicycle in. the 
same direction as | 


saw Willem going. Him, | was think- 
ing... what a coincidence. 

My curiosity was piqued somewhat 
as | turned to finish op my work. “Too 
late for coffee,” | theught as I fooked 
at my watch. So, | decided to take on 
another tombstone in another secthon 
of the cemetery, taking advantage of the 
beautifol weather As [ busied myself 
for a while, mainly scrubbing work, 
a bit of smoothing and so on, | saw 
the woman passing by with her bicycle 
again. She didn't notice me as she chased 
the entrance gate with its creaking sound 
behind her, Curkous, | decided to follow 
the path she had taken, 

Around the corner, past the bush- 
es, lL stood still in frontoafa vault with 
a beautiful granite tombstone with 
blue violas placed neatly in front, 
just planted and watered. Then, as 
| read the text on the stone, | felt 
goose bumps pop up on the back 
of my neck. “Here lies my beloved 
husband, Willem de Jong.” And 
then, maybe if was just my lnvagi- 
nation, but at that moment | swear 
| heard the sound af the striking 
of a match. Was that the smell of 
tobacco? I had to laugh at my own 
imagination as] turned te walk back 
te the main path. | turned halfway 
around, breathed out a big puff of 
smoke and said, “Goodbye, Willem!” 

Martin Romijn & d stoneniasan liv 
ing iat the Netherkericds, 
crafts dutnidinunle pipe taenpers arta pape 
stds from granite, dlebaster, sterile, 


where he also 


limestone, ops, petrified wood, fore 


tad other materials. His website ib we, 
hori tarn pers th. 
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Impressive legacy 


For close to 225 years, James J. Fox and Robert Lewis has served royalty, 


celebrities and common folk at its posh London location 


In 1787, 55 delegates at the 
Constitutional Convention it 
the Pennsylvania State House in 
Philadelphia hammered out the details 
to create a new form of government 
in the United States that would Last 
into “remote Futurity.” At about the 
game time, Welshman Christopher 
Lewis moved to London, England, 
and established a tobacco shop near 
Covent Garden that, despite Lewis's 
poor business sense, war, depreasicn 
and harsh anti-ameking policies, has. 
managed to survive just as Long. 

In its mere than 220-year history, 
the tobacce shop would move on sev- 
eral occasions, eventually settling for 
a location on posh St. James's Street, 
where many of London's most revered 
private clubs are located. Likewise, 
the shop eventually became known as 
Robert Lewis, named forthe man who 
would take over the establishment 
in approximately 1855. The Lewis 
family would maintain an interest 
in the tebaceo shap until it was sold 
to the De Sola Pinte farnily in 14M). 
Robert Lewis would remain in the De 
Sola Pinto family util Sept. 4, 1992, 
when it was sold to James |. Fox, a 
Dublin-based Irish tobacco company 
with its own venerable history dating 


a 


back to 1881, which renamed the shop 
|.]. Fox and Robert Lewis. 

St. James's dates its back to the 
time of Henry VITL. who built 4 manor 
house on the site of a former leper 
hospital im 1531 for Anne Boleyn, 
who was his mistress at the time. The 
maner house became known as St. 
James's Palace and, while no sovereign 
has resided there for almost 21K) years, 
it has remained the official residence 
of the king or queen of England and 
is the oldest reyal palace in the UK. 
Enewn as the Court af St. [arses's, the 
palace is now where all ambassadors 
extraordinary and plenipotentiary are 
accredited. 

With the construction of the roval 
palace at St Janves’s, private gen- 
tlemen's clubs arose on the streets 
nearby, followed by businesses that 
catered to the needs of both royalty 
and those private clubs. At first, cof- 
fee and chocolate houses sprung up brn 
the area, and then other shops made 
St. James’s Street their home. Two 
businesses established at St. James's 
before 170M) are still alive—James 
Locke & Co., credited with inventing 
the bowler hat and alan maker of hats 
for Lord Nelson, was founded in 1676; 
and Berry Bros. & Rudd, a wine and 


apicit merchant that invented Cutty 
Sark whiskey, was established in 1698. 
Other famous businesses to spring wp 
along St. James's Street through the 
years have been John Lobb, a footwear 
manufacturer that continues to make 
custom leather boots and shoes by 
hand, selling for as much as 584MM), 
Justerini & Brooks, sellers of [J&B 
Rare Scotch; and gun makers Willian 
Evans. 

Such are the businesses that J.J]. 
Pox atid Robert Lewis calls neighbors. 
Ad just as impressive as the famous 
names and wares of these businesses 
are the lists of distinguished clientele 
that they have served throughout the 
years. The tobacco shop alone counts 
Oscar Wilde, Winston Churchill and 
several monarchs and other royal 
family members as having been cus- 
tomers. 

Proud of ifs association with so 
many famous customers, J.J. Fox 
and Robert Lewis has established a 
museum. Located on the basement 
level, where private lockers and humi- 
dors store thousands of well-aged 
cigars, the museum is an homage 
to Wilde; Churchill, who opened a 
credit account with Robert Lewis in 
14M), shortly after winning bis first 


Parliamentary seat and whose last 
order came in December 1964, shortly 
before his death; and a host of royalty. 

The museum contains the original 
order books af both Churchill and 
his mother, Lady Randolph Churchill. 
The chair Churchill sat in when he 
ordered cigars from Robert Lewis is 
also in the museum and is very lompy 
and uncomfortable. Also on display 
are two boxes of Churchill's cigars, 
a signed photo and his cigar cutter. 
There are several examples of vin- 
tage tobacco boxes exhibited in the 
museum, as well as menmentoes fro 
the shop's royal customers, including 
Queen Victoria; Edward VU; Alfred, 
Duke of Edinburgh; Leopold, Duke of 
Marlboro; Beatrice, George V; Edward 
VIL, George WE; and Elizabeth (1. 

There are several old Barling pipes 
on display in one of the museum's 
cases, the oldest one dating back to 
1910. There are also some meer- 
achaum pipes and a Bristel glass pipe 
that dates back to 1797. And then 
there are some boxes of special cigars 
in the museum as well. There is a box 
of Louis Marx cigars dating to LEE. 
Marx is the man who devised a ays- 
tem of covering tobacco fields with 
cloth to diffuse the sunlight, invent- 
ing shade-grown tobacco. There is a 
cigar that was presented to Willian 
Gladstone, the four-time prime min- 
ister of England. in 1896. There is 
even a humidor dating back to 1851 
that may contain the oldest box of 
Havana cigars in existence. 

Likewise, [.[. Fox and Robert Lewis 
may very well be the world’s oldest 
continuously operating tobacco shop. 
While the first 200 years of the shop's 
existence witnessed tough stretches, 
the last 10 years have been particularly 
difficult as the ULK. bas raised taxes 
on tobacco and passed same of the 
world’s strictest anti-tobaces laws. 

A mere decade ago, the U.K. was 
a very tobacco-friendly place. People 
gathered in pubs to enjoy a few drinks, 
socialize and smoke. It wasn't uncom- 
Hon to see Men enpoylag a pipe oF a 
cigar while walking down the street 
or waiting for a train. Today, how- 
ever, things are much different. If you 
amoke while you drive, you're liable 
to pay a fine. Pubs have become ghost 
towns and are closing at an alarm- 


J 


co 
ing rate. Specialist tobacco shops are 
among the very few places where you 
may legally enjoy a tobacco product— 
a0 long as it is a pipe tobacco or cigar 
for sampling purposes only; cigarette 
amoking in tobacco sheps ia strictly 
prohibited. And in a few years’ tine, 
the display of tobaece products will 
be prohibited, and specialist shops 
sich as |.J. Fox and Robert Lewis will 
have te darken their windows so that 
tobacco products cannot be seen fret 
the street. 

Thanks to the laws and chang- 
es in Eritish sensibilities, Phil 
Shervington, an employee at J.J. Pox 


>) JAMES J FOX 


CIGAR MERCHANT 





and Robert Lewis and former owner 
of Shervington'’s Tobacconists, esti- 
mates that there may be only 125,000 
pipe smokers left in the UE. 
“Judging by the weight of tobacco 
that’s sold and divided by the average 
pipe smoker's consumption, that's the 
figure | have arrived at.” Shervington 
says. “Lt's mot a lot, especially consid- 
ering that after WWII nearly every 
man anmearked a pipe. because cigarettes 
were rationed and pipe tobacco was 
readily available. Fashion may have 
something to de with it, because you 
have to carry around a little extra par- 
aphernalia with you, but in Germany, 


pipe smoking is still quite big with 
young people. They tend to buy them - 
selves a car, suit and fit themselves out 
with a pipe. ln England, it’s somewhat 
different. They tend to buy a pipe 
and hang on te it for too long. You 
422 some customers whe come io 
and there's nothing to de with their 
pipe but throw it away because it's so 
saturated.” 

While nationally the number of 
pipe amokers may have declined and 
apecialist shops may be dwindling, 
Shervington reports that pipe sales 
are brisk at [.]. Fox and Robert Lewis. 
There are quite a few display cases 





dedicated to pipes inside the store, as 


well as a good selection of pipe tobac- 
ons. 

“Cigars are a good FO percent of 
the business,” Shervington says, “but 
we still sell two and a half to three 
dozen pipes each week. Classic shapes 
are really popular these days. Danish 
freehands are out today. People want 
straightforward classic shapes. The 
Lovat is our biggest-selling classic 
shape because it's one of thase pipes 
that have quite a long shank and a 
short mouthpiece that doesn’t put a 
lot of pressure on the teeth and can fit 
comfortably in the pocket.” 


Prices begin at roughly $50, while 
most pipes fall into the $125 to 5150 
price range. Then there's Dunhill and 
similar pipes that sell for 5350 and 
more. 

“Our popular lines are Carling, 
which is our own brand and we tend 
to push it,” Shervingtom says. “It's 
a pood basic pipe for new smokers, 
which has a good price point at $5). 
Our other good sellers are Comoy and 
Cue tuill” 

Most shops would be ecstatic to sell 
30 te 40 pipes a week, but |.]. Pox and 
Robert Lewis would like to sel] mare 
pipes, so it runs a few pipe prome- 
tians each vear- 

“We do specials throughout the 
year,” Shervington comments, “We 
have one of two things we give to a 
customer when we ruin these specials, 
auch as a smokers’ knife, but these 
apecials do not include tobaceo prod- 
ucts. You can't be seen to be promot- 
ing smoking and you can't give people 
samples of pipe tobacco at all.” 

Despite being unable to give away 
pipe tobacco samples, pipe tobacco 
gales at (J. Fox and Robert Lewis are 
alrong, with Gawith, Hoggarth & Ca. 
and Lewis and Fox proprietary tobac- 
oo blends leading the way. 

Originally available only at James 
|. Fax in Dublin, |.]. Fox and Robert 
Lewis and at Herrod’s and Selfridge’s 
Stores, the Robert Lewis and lames |. 
Fox mixtures have been available in 
the United States for more than 10 
years, after Steve Monjure approached 
James J. Pox about distributing the 
blends in the U.5., according to Robert 
Emery, director of James |. Fox. 

“When [| met Steve, he came acres 
as a real pentleman,” Emery com- 
ments. “So we have a very informal 
deal that allows American pipe smok- 
ers a chance to try nine of the 10 
blends in the James |. Fox and Robert 
Lewis lines.” 

The best-selling of the James |. Pox 
line i¢ The Banker's. Fox's Aromatic is 
a blend that features a special aromatic 
flavor. The Squire's Mixture includes 
Turkish and Latakia tobaccos in a 
base blend of Virginia and Cavendish 
leaves. Dorisco Mixture is a blend 
of authentic Perigue and coarse-cut 
Virginia tobaccos that offers a distinct 
flavor and aroma. Campanile Mixture 


is mild and blended with medium- 
cut Virginia tebaccos and Turkish 
leaves. The smooth and sweet taste 
of Campanile Mixture stems from it 
containing no black tobaccos., Provost 
Mixture offers a blend of bright 
Virginias and American Cavendish 
tobaccos te create a cool smoke. 

In the Robert Lewis line, Tree 
Mixture and 124 are the moat popu- 
lar lines. Tree Mixture was created 
lesa than St years age for a Colonel 
Tree, who smoked so much of it that 
he alone was able to sustain it as a 
completely private brand until the end 
of the 20th century. A fine blend of 
Latakia, Virginia and Oriental tobac- 
cos, Tree Mixture offers a spicy aroma 
and smoothness that is often likened 
ta Balkan Sobranie. 

Robert Lewis 123 isan English-stvle 
tobacco blend COTES Latakia and 
double-fermented black Cavendish, 
rounded off with reddish Virginia 
and Oriental leaves. Orcilla Mixture 
is an Oriental blend featuring a sevlid, 
mature Virginia base that gives a nutty 
and sweet flavor. 

The least popular tebaceo in the 
Robert Lewis line may very well be 
the one with the most interesting 
history behind it Wingfeld Mixture 
was created by sfajor Walter Clopten 
Wingfield (L8S5-1412) in Lea. 
Twelve years earlier he had invented 
the modern rules to lawn tennis, which 
he called sphairistike. Por revyalties for 
Wingfield Mixture, he demanded that 
Robert Lewis deliver a pound of the 
blend to him free of charge at the 
beginning of every month. The red 
and golden Virginia tobacco in the 
blend has a natural sweetness that 
delivers a slightly fruity taste. 

“The Wingfield nare is featured 
at Wimbledon at the Wingfield 
Restaurant,” Emery says. “He was a 
real character of a guy. He was in the 
military and he had wanted his own 
pipe tobacco, and it was created for 
hit because he was a noted figure. 
He would get a royalty for every tin of 
tobacco sold. b's a real slice of histery 
and its still something that people 
find fascinating.” 

With the exception of Tree Mixture, 
all of the blends featured in the Robert 
Lewit and Fox lines are more than 
Lik} vears old. While the blends have 


VINTAGE CIGARS 


changed over the pears, Emery saya 
that every effort bas been made to 
maintain their spirit and consistency, 
as well as honor their historic legacy. 

“The blends are traditional British 
mixtures that appeal te traditional 
British and [rish pipe simekers.” he 
gays. “I'd like to think that the history 
behind the brands is a selling poet in 
the States. To us, its a really ieperr- 
tant feature to be involved in some- 
thing so historic. St. James's Street is 
a very unique shopping area. All the 
gentlemen's clubs down St. James‘s 
Street around the corner to Pall Mall 
go back hundreds of years. It's the 
very reason why that shop is there. 
The blends have been around forever 





and a day. They're very old tobaccos 
and they're tebaccos that you could 
have purchased from our shop 100 
years ago. [t isa reminder of whiat it's 
like in the U.K. to smoke pipe tobac- 
co. [t's something that's very different 
from the range of tobaccos available 
in the States. They're a tradition in 
themselves and are indicative of the 
ahop itself. You can come into the 
shop and sit in the chair that Winsten 
Churchill sat in when he came to 
order his cigars. There is a real con- 
nection with history. You can smoke a 
tin of tobacco that was invented by the 
nan whe invented the modern rules 
af tennis. Who else in the world can 
offer that?” P&T 
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YOU PROBABLY ALREADY KNOW WHO WE ARE. AND IF YOU DON'T, 
WELL, THAT'S OK. IWAN RIES & CO. HAS BEEN IN BUSINESS FOR 
154 YEARS. THAT'S BEFORE THE CIVIL WAR. OF COURSE, YOU 
MIGHT CALL IT "THE WAR BETWEEN THE STATES" AND THAT'S OK, 
TOO. WE DON'T MIND. JT WAS STILL A REALLY LONG TIME AGO. 
WE ARE THE OLDEST FAMILY OWNED BUSINESS IN THE INDUSTRY, 
FIVE GENERATIONS. THAT'S QUITE AN ACCOMPLISHMENT. AT LEAST, 
WE'RE PRETTY PROUD OF IT. YOUR GRANDFATHER, OR EVEN YOUR 
GREAT GRANDDAD MIGHT HAVE BOUGHT HIS PIPES AND TOBACCO FROM 
US. AND IF HE DIDN'T, WE WON'T HOLD THAT AGAINST HIM. WE‘RE 
FAMOUS FOR THREE STAR TOBACCOS, WHICH ARE STILL THE BEST 
SELLING PRIVATE LABEL TOBACCOS ANYWHERE. AND WE'RE PRETTY 
PROUD OF THAT, TOO. WE COULD GO ON AND ON ABOUT HOW MANY 
PIPES WE HAVE IN STOCK (OVER 12,000) OR HOW MANY DIFFERENT 
TOBACCO BLENDS WE CARRY (A LOT). WE COULD BRAG ABOUT HOW 
MANY TIMES WE'VE BEEN THE DUNHILL RETAILER OF THE YEAR 
(TWICE). WE COULD WAX PHILOSOPHIC ABOUT HOW WE'RE YOUR MOST 
COMPLETE TOBACCONISTS CIGARS, HUMIDORS, FLASKS, SNUFF AND 
SNUS. BUT, YOU DON'T CARE ABOUT THAT, DO YOU? YOU LOVE PIPES. 
AND SO DO WE. WE APPRECIATE THE FINE LINES AND CURVES OF A 
STUNNING STRAIGHT GRAIN. A CRAGGY SANDBLAST SENDS US OVER 
THE MOON. WE UNDERSTAND HOW 100TH OF AN OUNCE OR 1/8TH OF 
AN INCH CAN MEAN EVERYTHING. WE ARE PIPE SMOKERS, JUST LIKE 
YOU. YOU ADORE THE MYSTIQUE, THE HISTORY, EVERYTHING ABOUT 
THE HOBBY. SPEAKING OF HISTORY, DID WE MENTION WE'VE BEEN 
IN BUSINESS SINCE 1857? WE HAVE. AND MAYBE IT'S STORIES LIKE 
OURS THAT MADE YOU SUBSCRIBE TO THIS MAGAZINE IN THE FIRST 
PLACE. OF COURSE, IT IS JUST AS POSSIBLE YOU PICKED IT UP 
ON A WHIM, AND NOW YOU'RE DISCOVERING THIS WHOLE ESOTERIC 
ECCENTRIC WORLD YOU NEVER DREAMED EXISTED. AND THAT'S COOL, 
TOO. WE JUST WANT TO BE YOUR TOBACCONIST. AND MAYBE WE 
ALREADY ARE, IN WHICH CASE, THANK YOU FOR BEING A PART OF 
OUR FAMILY. IF NOT, LET US SHOW YOU THE DIFFERENCE KNOWLEDGE 
AND EXPERIENCE CAN MAKE. WE MAY NOT BE THE FLASHIEST GUYS 
IN THE BUSINESS. WE CERTAINLY DON'T HAVE THE MOST CLEVER 

ADS, BUT WE REALLY KNOW WHAT WE'RE TALKING ABOUT, AND WE'VE 
GOT THE HISTORY OF GREAT CUSTOMER SERVICE TO BACK us UP. 

THAT SORT OF CONFIDENCE ONLY COMES WITH AGE. 


IWAN RIES & CO. 19 S. WABASH AVE. 
CHICAGO, IL 60605 

(800) 671-1457 WWW. |WANRIES.COM 
FREE CATALOG AVAILABLE 





BY STEPHEN A, RCISS 


American classic 


Inspired by the art, history and philosophy of the classical world, Todd 


Johnson carves exquisite smoking sculptures from his Nashville workshop 


One of the United States’ most tal- 
ented high-prade pipemakers, Todd 
Johneoh almost mever made pipes at 
all. If it weren't for a pipe-smoking 
friend who was set to graduate fron 
Samford University in Birmingham, 
Ada, Johan may never have come to 
produce same of the pipe workl’s most 
valued obpects. 

“Thad never smoked a pipe before,” 
Johnson says from the immaculately 
kept workshop in the walk-cut base- 
ment of his approximately ‘)-year- 
old home in Brentweod, a suburb on 





Nashville's south side “[ had never even 
held a pipe before, but my friend Peery 
had helped me adjust to Samford and 
[wanted to do something nice for itn 
as a graduation gift. He wasn't the type 
of person whe would have appreciated 
something like a nice watch, so [ decid- 
éd with the full woodworking shop back 
at home, 1 would make him a pipe” 
Johnsen crafted that first pipe entire- 
ly out of the hardest and most dense 
wood be could find—walnut. Because 
he didn't have all the specialized pipe- 
making bits and drills, that first pipe also 


featured a flat-bottomed bowl, While 
proud of the pipe that the 18-year-old 
Johnesh crafted at the time, he now 
shakes his head at the premier piece. 

“Perry was very gracicnus and told 
me how well it smoked, bat of course 
[know now that it must have been 
awful.” 

A few months Later, Johnsen 
embarked on his second atternpt at 
pipemaking—this time for his brother- 
in-law, a Presbyterian pastor. 

“There's something about theology 
guys and the romance of pipe smok- 
ing.” Johnson comments. “] 
think I might have gone to a 
pipe shop and looked at pipes 
and realized that the stern 
was separate from the baw. | 
made the pipe out of walnut 
again, but this time I fash- 
joned a stem from an ABS 
plastic paint scraper handle, 
shaping a tenon and fitting it 
onto the walnut bowL [ also 
stitched a leather bag for i” 

After making the second 
pipe, Johnson says he became 
fascinated with the process. 
The freshman theology atu- 
dent had been making the 
three-hour drive between 
Birmingham and Nashville 
on weekends so he could 
continue to run his family’s 
lucrative high-end awtore- 
bile upholstery business. 
Working in the upholstery 
business, Johnsen added 


pipemaking to his repertcine. 

“| made it my mission to find out 
how pipes are properly made; to learn 
about the materials aod discover the 
right tools and techniques,” Johnson 
save, “lt was 14 and the Internet was 
becoming more popular. Most schoals 
had an Ethernet connection, so 1 got 
online and searched every website [ 
could for information. | ordered some 
hobbyist supplies and, om my trips 
home, | would de the work [ needed to 
do te pay the bills and then tinker with 
making pipes.” 

Aftera year of pipe tinkering, Johosen 
became more serious about the craft. He 
found himself more interested in work- 
ing on pipes than stitching leather seats 
and sculpting door panels. Jolnsan says 
that his change from upholsterer to 
pipemaker wasn't a conscious decision; 
rather, it was a natural transithon. 

“] found it tremendously satisfying 
to make a prochact fre start ter fuvish 
and be able to look at it at the end of the 
day. | started thinking that pipernaking 
might be a profession | could pursue” 

In those early days of pipermaking, 
Johnson attributes his grvwth in the 
craft to the fact that he was not subject 
to any of the long-held beliefs, opinions 
and lore that surround pipes and pipe 
sinoking. 

“I came to pipemaking through 
other artistic and craft endeavors, while 
I think most piperakers come to it 
with a long history as pipe smokers,” 
he explains. “I had never held a pripe, 
20 [ had no comeepe of classic shapes 
versus freehand shapes. | sort of looked 
at everything there was and thought 
about what was interesting and good. 
Sometimes thease things are very dif- 
ferent. You copy what you like early on 
and | really liked Trever Talbert’s work, 
which I had discovered on the Internet. 
His work was a big inspiration for me 
in those very early days because it was 
unique and different and a Jot of it was 
also really good. To my mind, the most 
cutragenus freehand was no different 
than a Dunhill Lovat. It was simply 
a matter of figuring out what | liked 
and then trying to make it. Thats the 
way [ trained my hands to make them 
do what I wanted therm to do. A lot of 
people are chitical of riffing on others’ 
work, but | think you'll find that very 
few artists or craftsmen feel sinilarly. & 





The first process of learning any crafi 
is to see something and then be able to 
repeat it. It's only in doing that that you 
develop the skill set to stand on your 


ain Taso feet ae a craftsman and arte 





When he had developed his dill 





to faithfully execute the shapes that 
had caught his attention, Johnson thet 
embarked on developing his own aes- 
thetic sense. 

“Cince Your hands function as capa- 
le tools, you can wield them however 


you want, and that's when vou develop 





your owe characteristh style—when it's 


no longer a matter of getting the crafi 
down and you can explore and do things 
uniquely and troly your own,” Johnsen 


says. “A pipemaker having bis own style 





“arly on seems to be something 





collectors get excited about, but all too 





: : 
atten that ‘style’ only serves to mask 


iniprecise or poor crafismanship. There 





may be some degree of raw talent 1 


shines through, but is undeveloped. 





ln the system of mentioning that charac- 


terizes Danish high 





ade pipemaking, 





you first lea toe create tsa already 
out there and then when vou can use 
your hands as precision tools, you're 
free to explore and push any boundary 
that’s ewer been set.” 

By 2K 


enough in his skills to display his pipes 


lohnson felt confident 





at a table at UPtown's pipe show in 
Nashville. While at the show, Tom 





Eltang approached his table and exam- 
ined his pipes. 

“He said something along the lines 
of, “For American pipes these are very 


good, so would you like to come to 


Denmark and learn how to make pipes 





for reale’” 
A few months later, [ohnson was 
aboard a plane bound for Copenhagen. 
“One of the first things that Tom 






lid was have me hold a pipe,” Johnsen 






explains about the Eltang training meth- 


a 








. "He always hokis a pipe as if it's very 
fragile and he towches it in as few places 
aé possible so that he can see the shape 
and flow and make certain there are oo 
interruptions anywhere in the lines of 
the piece.” 

Once Johnson understood the 
importance of design and flaw, he 
learned another one of Eltang’s dictunns. 

“He looked at me very seriously and 
said, “The draft hole must be 4 mim. if 
i's not 4mm, it's shit’ [ laughed and 


aaid OK. He is very apinional 





ol but he's 





almost always right." 


lohrson ultimately traveled to 
Denmark three times to work and learn 


from Eliang. [t would be difficult to 





aVerstate the importance of Johnson's 





visits to Eltang's studios. 
“He gave me the foundation that's 


allowed me to de what I'm doing now,” 





olin 





days. “Maybe I would have 
ten to Where | am without Toms hel 





but it's doubtful many aspects of 


2 to be seen. ln order 





pipemaking hg 
to learn pipemaking you really have to 
ait at the feet of a master and watch bir 
work. A lot of the mysteries are often 
very simple, but it's the kind of thing 
that, working 20 years on your own, 


you wouldn't have been able to figure 





out. There were a let of ‘aha moments 





and then | would return to my shop 
and practice the metheds to become 
comfortable with them. Qne of the pri- 


tary things [ learned from Tom was 





the Danish tradition of shaping first and 
then drilling the piece.” 
And its the shaping that Johnson 


really lowes about pipen 





aking. Eltang 
influenced Johnson in more wavs thas 


one, Because of Eltane’s generosity in 





helping Johnson learn pipemaking, 
Johnean also willingly serves as a men- 








visit Johnson, many of then comment 


r to aspiring pipemakers. When they 


at how naturally and easily he works the 
shaping wheel, which Johnson says is a 
tremendous compliment because it was 
one Of the first things he meticed alsoul 


E 





itamhe. 


‘l was awed watching Tom work 


the wheel on the first day I visited with 
him,” fokinson remembers. "He was so 


amecth and uid. When [ saw Torn 





working at the wheel, | could tell that 
he had gone to some other place. Then 
[came home and started working the 
wheel and after some time | looked up 


one day and realized that | didn't think 





abowt it anymore. At this point in my 
career there are very few aspects of pipe- 
making that [ have to think consciously 
about anymore My favorite thing is sit- 
ting at the shaping wheel and creating. 
At the shaping wheel everything is open 
to you, and the possibilities are infinite. 
Everything after that ia basically work. 
When the pipe comes off the wheel | 
ean see it dane. [t's just a series of steppe 
between that and putting the pipe in the 
case.” 

Working with 





Fliang, and lates 
Lars Ivarsson, had such an impact on 


Johneon's career that he has been open 





to passing on the faver to other pipe- 


dented American 





niakers. A number oft 
carvers such aa Jeff Garacik and Adarn 
Davidson paint out Johmsen's rode in 
their own development as pipemak- 
er. Most recently, he has worked with 
Brice Weaver and Pete Prevost, two 
other Nashville-based pipemahkers. In 





September S10, Johnsen and Weaver 
started a collaborative effort, called the 
Briar Studia, with Na 
jody Dave, Steve Morrisette, Prevost 





ile pipemakers 


and Scott Holtrnan. Net only will they 
work together ai a line of Briar Studio 
pipes, but the stuclic itself will provide 
a place for developing pipemakers to 
study. 


“L feel a great sense of respenstbility 


to help aspiring pipemakers because of 


what Tom did form,” Jolson explains. 
“Tom learned from Poul Rasmussen. 
[ learned fram Tom. Others learned 
from me. And others will learn fron 
them. That unbroken line is important 
to me. Lars showed me how Sixten did 
it. Tom showed me how Poul did it [ve 


developed my own hybrid process fron 





that dual lineage and have passed that 





along to others. There are a number 
af guys who credit me tn helping then 
become the pipemakers that they are 


now. That's very fi 





tering because I still 
feel such a sense of gratitude ta Tom. 


[dent think | would ever be the pipe- 





maker | ara if be hadn't taken the time, 


of his own volition, te show te what i 


labout, and [ want to give back to keep 





that lineage alive” 





While Johnson's work with Eltang 
greatly improved his pipemaking, 
Johnean stil aspired te pursue a PhD. in 
religion. He married and then attended 
Yale University to pursue a Master's of 
Afts and Religion degree. He loved por- 
ing over ancient manuscripts and works 
on linguistics and history—repoicing in 


understanding the history of theugl 





and epistemokogy. 

Aa he finished courmework for his 
master's degree, Johnson was accepted 
to Yale's Ph.D. program—a rare feat 
for PhD. candidates to be accepted 
into the same program from which 


thev had received their master’s deg 





However, he had started a family and 


decided that the rigors of academia 





interfered too much with a life that 
wat centered on home and family. He 
resprecttully declined Yale's offer and 
moved with his family to the beaches of 
South Carolina. A few years later, they 
returned to Nashville. 

Ada professional pipemaker, Johnson 





initially sold his pipes wader the brand 
fioa Briars and graded the pipes using 
a system inspired by some of the great 


cities of the Classical Age—Alexandria, 





Athens and Spatta. 


“The Greek concept of having a miar- 





ketplace, or stow, where people gathered 
fascinated me.” Johrson explains. “But 
the ster was mere than a market: it 
was a place that was alec the social and 
political hub, where people from ditter- 


thered to interact. Lt 





ent backgrounds 
kind of reminded me of the bar at the 


hi Par beh mia ty ear at 


Pheasant Run resort at the Chicago pipe 
show before the smoking ban. You had a 
mixed bag of coamepolitan people come 
together and talk about topics as diverse 
as whether a draft hole should be pel- 
ished of whether NATO troops should 
have been sent inte the Balkans Pipes 
have always been something around 
which people gather and create rituals. It 
seemed like 2 good parallel.” 

Sadly, the concept of the sfaa was 
rather esoteric, and Jolinson found him- 
self spending a lot of time at pipe shows 
explaining it. Im 2005, Johnson changed 


tI 





the name of his company to Tedd M. 
Johnson. Instead of using the city-based 
grading system, Johneon began toark- 
ing exceptional pieces as Heplites, with 
a plumed Spartan helmet. Above that is 
the Phalanx—the formation in which a 
regiment of Hoplites fought—and finally 
the Phalanx @, which Todd says may 
exist only in theory. 

Making less than a htindred piec- 
es a vear—and mostly come¢issions— 
Johnson says he might get five Phalanx 
grades and 15 te 2b Hoplites each year. 
Phalanx grades are amooth pipes that 


have very exceptional grain and are 
sculpted beautifully. Hoplite pipes have 
an exceptional quality to thers but may 
be smooth or sandblasted. Phalanx pipes. 
start at $3,250 but are all priced individu- 
ally. Blasted Hoplites start at $1,000 and 
sincarths ge wpe Broa 3-1 S000, 

Johnson personally selects his briar 
eich vear from Romeo Brian's Romeo 
“Miro” Domenico in Taggia, Italy. 
Miro has even developed a special 
bird's-eye block for Todd that they call 
the “crazy cut." 

“l credit Mimmae with a lot of what we 
aa papemakers are able to de. He's sort 
ofa maverick briar cutter, which sounds 
silly, but teacitionally you cut blocks for 
factories, so you're trying to maximize 
the number of blacks you can get out 
ofa burl Mimimo took risks to end up 
with a unique block. His father, Pippo, 
who cut briar for years, thought Minune 
was taking risks with the weed, which 
could have cost the Family lots of money, 
but Sire knew there were piperak- 
ers whe would faver cutting blocks in a 
way that maximized the grain. He knew 
people would pay more for those types. 
of blocks. Mimcne's willingness to push 
the envelope of briar cutting has allawed 
pipemakers to de a lot mare creative 
things with the briar. [think Mime has 
had a profound effect on pipemaking in 
the last 10 years of a0.” 

One motif that Johnson consistently 
includes on his pipes is te leave a section 
on each one untouched—what he calls a 
“live edge”—so that there's a connection 
between the polished, finished product 
and the maw material dug out of the 
ground. 

“People have ta remember that briar 
harvesting is sull very primitive and 
includes people using dankey-drawn 
carts to po up to the mountains to 
spend a week pulling briar burls from 
the ground.” Johnson explains. “Sea | 
often leave a litth spot of the burl's skin 
on the pipe. Often Pl doit in ways and 
places that aren't traditionally accepted, 
such a leaving them on places other 
than the top of the bowl. I leave a little 
spot or an edge of the untouched burl, 
and when I stain it with the undercoat 
it soaks up the dark stain, leaving a 
little area that hints at the fact that this 
is first and foremest a handmade item, 
and secondly a collaboration between 
a person and nature. [ thimk that's an 


important element of my work.” 

While Johnson admits that leaving 
a litth: bit of the briar's natural state 
untouched on his pipes is an element 
af his work, he refuses to provide any 
interpretation of his design aesthetic 
beyond that, He does note the imflu- 
ence from Eltang and Lars [varsacn, 
with some ideas and aesthetic sensi- 
bilities from Japanese carvers, such as 
Tokuwtoml, however. 

“L dent like te interpret my own 
work,” he says. “I think iis crass. | 
would much rather the observer pro- 
vide his or her own interpretation,” 
Johneen explains. “If ssmecne aske me 
what | intended when making a certain 
piece. [ tell him that l intended the piece 
that | created. ['m a strong believer that 
intention plays oo role in what you 
have ultimately created because there's 
nothing te say that pou actually accom- 
plished what you were setting our to 
do. | recently made a pipe that was very 
complex and expensive, but ] was on the 
fence about whether or not it was suc- 
cessful, ughy or beth. [you're not shap- 
ing oF creating on the ragged edge then 
most likely you're doing stutf that’s cafe 
ad baring. Sometined vou have to elak 
ugly, but the goal is to risk it and never 
realize it. Ultimately, aesthetica are not 
individual, though a large subjective 
element exists. | like to think of them as 
collective’ more than anything else. It's 





why the majority of us feel thata Ferrari 
or Scarkett Johansson is beautiful” 
Johnsen says that only 15 to 20 pieces 
of his annual production ever make 
it to a retail store. The overwhelming 
majority of his production, nearly two- 
thirds, is done on a commission basis. A 
few of his collectors don't even smoke 
but admire the sculptural quality of his 
work. While Johnson accepts that some 
af his pipes ray never be fully enjoyed 
as tools, he still makes every piece to 
meet the rigorous engineering demands 
bo guarantee a fine sinoking Instrurnene. 
“Lt could be argued that a pipe that 
smokes well but is ugly is better than a 
pipe that's beautiful but doesn't smoke 





well,” fe explains. “[ think that’s a false 
dichotomy and that engineering and 
aesthetics should be fully enmeshed. 
[ never engineer a pipe that's mot to 
exacting standards, but | recognize 
that some of them don't get smoked. 
Ul make ther the cane way aa [ weuld 


make any other pipe.” 

Like a Renaissance artist working feet 
a patron, Johnson has developed close 
relationships with his collectors. Qn his 
website, wea todd-rt-iohnamcom, he 
encourages collectors te Gl out a collec- 
tor profile form so that when he finishes 
a pipe that's neta commission piece, he 
can try to match it with a collector who 
finds that he's 





might enjoy it, He al 
inspired by his collectors. 

*T like to do variations om a theme,” 
he explains. “Tl kind of riff on a shape 


for a few months. Uf there's a collec- 





tor who's ote that shape, (TL push it 
in some other directions and see what 
[can come up wath. Usually they like 
that.” 

While Johnson likes to do vartations 





on a theme, bes never been terribly 


inspired by classic shapes. Polson thinks 





that he might have grown bored with 
pipemaking if he bad teed to mimic 
the classic shapes. Ironically, he amakes 
primarily Dunhill Group 1s but also has 
a dollection of pipes that includes Sixten, 
Lars, Bo, Jess, Nanna, Eltang and Sub. 
He calls this his “lineage collection.” Like 
many of the artists and philosophers of 
the Classical Age that he studied and 





admired in school, Johnsen’s pipemaking 
development largely carne about tabu- 
rally, taking an innate ounosity and desire 
for expression and melding it with a little 
guidance from a mentor along the way. 


While Aristvle had Plato as a teacher, 





and Plate learned fram Socrates, Jolnsari 
wis tutored by Eltang and Lars Ivarasan, 
who were taught by the Danish greats 
Rasmussen and Sixten Ivarsson. While 


he eschews classical designs, Jolin cer- 





tainly bas had a classical education. | 


FICTION BY MARC SION ROE BIOs 


The Christmas cat 


The cat, gray with a malevolent yellow- 
eyed stare, was an outlaw and the son 
and grandeon of Mill River outlaws, 

His father had frozen to death on 
a W-degree February night, seven feet 
from the locked door of a warm apart- 
ment howe hallway. His grandfather, 
old and sick, could mot climb a chain- 
link fence fast enough and so had his 
apine broken by a pit bull named Diesel 
Storm. His great-grandfather missed. a 
step crossing the train tracks near Mill 
River Rubber and died beneath the cold 
iron wheels of a tank car carrying liquid 
latex. 

Two years old, just under 24 pends. 
in weight and burly through the shoul- 
ders, the cat fed on garbage and rats and 
he knew enough to run when he could 
not fight. 

Jack Dupont, columnist and reporter 
for the Mull River Standard Tintes, was 
not at all drunk, not really, His stance 
was a bit wide and he was perhaps more 
open to adventure than usual, but he was 
not drunk. [in Mill River, a southeastern 
Massachusetts town of closed cotton 
mills, brown theee-decker houses and 
17 percent unemployment, only those 
who lay motionless on their backs were 
considered drunk. 

“You see a Mill River guy coming out 
ofa bar half drunk, its because he ran 
out of money,” was how Police Captain 
Tommy “Backscratcher” Powers put it 
toe Dupont one night. 

Backscratcher Powers got his name 
because, when arresting a small-time 
crack dealer with only two or three rocks. 
in his pocket, Powers would invariably 
use his frying pan-sized hands to pin the 
dealer against the nearest hard surface. 

“Burn like you, two, three poacks of 


i+ 


him, you ain't worth arresting,” Powers 
would say. “But you had te buy it fron 
somebody who had tore. Tell me who. 
You scratch my back and Ill scratch 
yerurs.” 

Dupont, who waa mot really drank, 
emerged slowly fro the street door of 
the Mill River Police Athletic League 
building at 5 am. on a mid-Decem- 
ber Saturday. He had been attending 
the retirement party of Backscratcher 
Powers, an event thal began ina very nice 
Portuguese restaurant called Maria‘s. 
Maria's closed at 11 pin. at which thine 
aproup of younger single cops and elder 
divorced detectives remembered there 
was 4 full bar on the first floor of the 
PAL. Hall, a narrow three-story brick 
building om Barlow Street that until boas 
had been a small department atore called 
Bernstein's Best. The bar was used when 
the P.AL. hosted Golden Gloves box- 
ing and professional wrestling events. A 
cop with a key was found and 15 police 
officers, plus Dupent, drank until the 
incipient dawn. 

A steady wind blew up Barlow Street, 
a cold wind straight from the fat ham 
mered steel sheet of the Swansett River. 
Dupont tied and failed twice to light 
his pipe, finally stepping inte the alley 
between the P.A.L. and the Mill River 
Ten Cents Savings Bank, an institution 
started in LEO by Mill River cotton 
lords who knew all too well that mone of 
their half-starved spinners and weavers 
would ever have more than a dime to 
put in a bank, 

The outlaw cat, inmocent of Dupont’s 
local fame asa colurnist, was at the end 
of the alley, nosing at something black 
and wet that might or might not be fond. 
When Dupont struck his third match, 


the cat's head snapped up and he hissed. 

“Taberac’,” Dupont hissed. 

Dupont was second-generation 
American but his French-Canadian par- 
ents had spoken the language to him at 
home, leaving him well-equipped with 
the rustic French dialect spoken by cold- 
weather farmers in Quebec. 

Tabernac’ is the abbreviated forma of 
the word tabernacle. The word describes 
the receptacle used in Catholic churches 
te hold the Host. Its use a5.4 curse word 
by French-Canadian people harks back 
te a Hine in history whem just te say the 
name of a holy vesdel in casual conversa- 
ton was to Curse. 

The moment hung like the bubble ita 
carpenter's evel, man and cat regarding 
each other through a mutually delud- 
ing prism of hunger, mistrust, incipient 
dawn, alley gloom and Irish whiskey. 

Dupont struck another match and 
sent plumes of smoke out into the alley. 
The cat spread his clawed feet wide and 
arched his back, ready to fight Dupont 
for the black, wet smudge that might or 
might mot be food. 

“Atleast you don't run,” Dupesnt said 
te the cat. 

“You don't eat good, either,” he said, 
regarding the wet black amudge on the 
concrete. 

“You can't” Dupont frequently told 
Younger reporters, “learn about the city 
by living 30 miles away in the sub- 
utbs, hitting the health club on your 
way home and then watching the Food 
Network with your wife.” 

Dupont lived in a second-floor 
$2,500-a-month five-room apartment 
with his 80-year-old mother. When he 
wasn't sleeping there, which was four 
nights a week, he was iin the third- 


floor apartment of Sanseste LaCroix. Like 
Dupont, she was a reporter, a small, 
blond, pretty reporter whe asked hard 
questions in a high voice, frequently 
causing politicians to regret making 
asumptions about her blond hair and 
jangling bracelets. 

Dupont did know the city and he 
knew where food was to be fetnd in the 
hour before the rising sun shone down 
on Mill River. 

“Walt here.” Dupont said to the cat, 
raising one finger, gloved in gray suede. 

The cat hissed. 

Dupent’s tiny Presch 
grandmother, a cotton mill 
worker who endured 14 
pregnancies to raise ix boys 
te adulthood, had often told 
him that all aninvals and all 
babies understood French. 

“Attends et tu werras,” 
Diipont said, raising the sanve 
finger. “Wait and see." 

The cat lifted its chin and 
Dupont could plainly see its 
fight-torn ears. 

Dupont, trailing pipe 
amoke, left the alley, turned 
left, walked one block down, 
turned left again, walked twe 
blocks and cut down another 
alley. He took a quarter from 
his pocket and rapped 
ona frosted glass panel set in 
a scarred steel doer. 

The woman who opened 
the restaurant's back doar 
was 40 and carried perhaps 250 pounds 
on her five-fowt, six-inch frame. Her 
face was completely round and dripping 
sweat and rolls of fat cascaded from her 
huge breasts down te ier belt line, each 
one clearly outlined by a sweat-soaked 
T-shirt on which was printed the single 
word “BeBe.” 

“We're open,” she told Dupont. “Go 
around front” 

Dupont, who was mot really drunk, 
explained in sentence fragments that 
he had met a cat and, having taken pity 
on the dirty, hissing beast, wanted two 
pieces of bacon. 

The woman, whose name was. 
Charmaine, looked quizzicallyat Dupont 
before turning aid walking toward the 
fat grill, on which nearly five pounds of 
bacon sizgled. A amudged tattoo on the 
back of her neck read “SUGARS 


(Oi nar eo tocar K qr nan cin Puchi 


The kitchen was the size of six phone 
booths. The walls glistened and sparkled 
with prease. Above the range. purple 
cardboard letters spelled aut the word 
“Noel.” 

Charmaine plucked two strips of 
bacon from the grill without benefit of 
a spatula. She tossed the bacon gently 
from one heat-tempered hand to the 
other until it cooled then wrapped both 
pieces ina napkin. 

“Half'a buck,” she told Dupent. “This 
ain't a soup kitchen” 






Dupont passed over two quarters and 
took the bacon. He booked sadly at the 
prease spot on the palin of his gray suede 
glove. 

“Sixty-five bucks for these gloves,” he 
adic. “Now | got grease on “em.” 

“When | met my husband, he was 
in the Navy," Channaine said. “In San 
Diego. He told me his family was in the 
restaurant business, This look like the 
restaurant business to yea” 

The big gray cat with the tattered 
ears had eaten perhaps a third of the wet 
black smudge that might or might not be 
fod when Dupont arrived in the alley 
and, by the light ofa weak dawn, kicked 
the wet smudge away and dropped two 
pleces of warm bacon in front of the owt- 
law's nose. The nose, Dupont noticed, 
was the same gentle shade of gray as his 
gloves, now prease-spotted. He pulted 


his pipe and watched the cat eat. 

A police car pulled up and parked on 
the sidewalk, blocking the entrance to 
the alley. A cop named Ricardo Gomez 
stepped from the driver's side. 

Gomez was one of the few Puerta 
Rican officers on the Mill River police 
force. He was perhaps the most military 
in his manner, believing that being ane 
of four Hispanics on a 120-ean depart- 
ment required him to set an example. 

“One night Pm ina bar.” Dupont told 
Simone LaCroix. “Gomez is standing at 
the other end of the bar 
with a beer in his hand. 

“lL think there's some- 
thing = funy-looking 
about him,” Dupedst said. 
“Then ! realize he's stard- 
ing at attervticn.” 

Gomez aquinted down 
the alley, his hand teasing 
the butt of his gun wetil he 
recognized the silleatette 
of a man with a pipe in 
his meuth and a federa on 
his head. 

“Jack Drupsont,” tee said. 
“No doubt violating cur 
laws against public inde- 
eency.” 

The cat seemed oceu- 
pied with the bacon. 

“Not at all” Dupont 
said, walking toward 
Gomez. “All zipped wp. 
Somebody phone in a 
conaplairnt?” 

“Lieutenant sent me dawn to prick 
up the stragglers from Backscratchee’s 
party. See if anyone required transperrt. 
Are there any impaired personnel on the 
premises?” 

“Two in the back of the hall,” Dupont 
said. “A sergeant and a kid just owt of the 
academy.” 

“And you?" Gomez asked. “The liew- 
tenant did not say that civilians were 
outside the scope of the raisabon” 

“Take those two home first,” Dupont 
said. “You can come back for me and 
my cal” 

Gomez nodded witheut cracking a 
amle and walked toward the door of the 
PLALL. Hall: 

The big gray cat had finished the 
bacon and had once again found and 
begun to eat the wet black aimudge that 
might of might mot be food. Dupasnt 


kicked the smudge away from the cat, 
who swiped his left front paw over 
Dupont’s left leg. slicing a three-inch 
gash into Dupont’s gray flannel slacks. 

Dupont jumped. His pipe, a 1950 
Comoy Everyman Billiard, fell from his 
mouth, bounced once on the untriendly 
concrete and came to rest in two pieces. 
Dupont stared sadly at the bowl, which 
lay next to a red brick wall The cat 
regarded the pipe's stem, which was. 
more toward the middle of the alley. 

“That's the peice that buys you,” 
Dupont said to the cat, “You broke the 
pipe. Now you're my cai” 

The cat glared malevolently at 
Dupont, its yellow eves as big as nickels. 
in the dirty water dawn. 

[tis ashame that poets have stopped 
writing epics aod painters have stopped 
painting battle scenes. The war between 
Dupont, Gomez and the big gray cat 
deserves the finely tuned voice of Homer 
or the brush strokes of aqme paint- 
er tued to Napoleonic themes. Even 
the artist whe made the “Custer's Last 
Fight” print that used to hang over bars. 
would have fownd it hereic. 

The three battled for 20 minutes, 
the two men desperate to corral the cat 
before bank tellers, presumably tencer- 
hearted female bank tellers, began arriv- 
ing at the Mil River Ten Cents Savings. 
Bank. Dupont swore in Prench. The cat 
hissed. Gomez awere im Spanish. 

Dupont had one hand under the cats 
belly and one hand on his thick neck 
when Gomez stepped to his patral car, 
popped the trunk and drew forth a black 
bulletproof vest. Through much more 
struggle, the reckless application of force 
and the cunning use of the Velere straps, 
the strugeling, hissing, failing feline was 
at last anugped down inside a vest meant 
to stop 3-millimeter death. 

la the cruiser, with the squirming 
bundle of cat on Dupont’s lap, the two 
warriors considered each other. Gomez 
had two long parallel scratches on his. 
face. He had been bitten on the thumb. 
Dupont’s £65 gloves were tattered rags. 
and red blood gleamed on his wrist. A 
widening blotch of fresh cat urine cov- 
ered the front of Dupont’s fawn-colored 
trench coat. 

“456 Netherwood Street,” Dupent 
said. 

“Thought you lived.on Chenry Street,” 
Gomez said. 


ah 


“My girlfriend's heuse,” Drupent said. 

“You show up with this thing, she 
ain't gonna be your girlfriend long,” 
Crores said. 

The cat made a ferceful effert to 
wriggle loose. Dupont tightened his grip 
on the vest. 

“T can't believe yeeu just said “ain't,” 
Dupont said as they dreve away. “A by- 
the-book guy like you. | once heard you 
call a hooker “Miss. 

“Belore she was a hooker, she was a 
"Miss," Gomez said. 

lt wasn't a long drive. Maybe 15 
blocks. The cat emitted a series of pit- 
eous howl: interspersed with hissing, 
screeched invitations te fight. 

romez dabbed at the blood on his 
perfectly shaved, olive-colored cheek. 
Dupont removed his shredded gray 
atede gloves and dropped then out the 
window. 

“You're a white guy, you kinerw?" 
Crores said. 

“l got a tan right now,” said Dupent, 
whose skin was the color of copy paper. 
“What the hell are we talking about?" 

“Three years ago,” Goines said. “Ch 
North Street. A kid got shot. It was my 
first. The kid was Puerto Rican. When 
we showed up he was laying on the 
sidewalk with his head flopping into the 
putter.” 

“Yeah,” Dupont said. “T.]. Irizarry 
was the kid's name. Wasn't even a gang 
banger. They shot the wrong guy.” 

“So, Pm there and I'm the only PA. 
and there's 11 other cops out there and 
it's ‘splice kid’ this and ‘apic kid’ that and 
“who shot the spic kid. 

“Yeah,” Dupont said, pushing the 
cat's head back into the tube they'd 
made out of the vest. 

“And you said, “kid,” Gomez said. 
“And then you said, “the Spanish kieL™ 

“Weill, he was a Spanish kid,” Dupont 
aid. “Like you. A young Spanish guy.” 

“That's right,” Gomez said. “Like me. 
So, that’s why I helped you with this 
loce cat” 

Gomez stopped the patra) car in front 
of the gray three-decker whose third 
floor housed Simone Lat roix. 

“Do you require further assistance?” 
he asked Dupont. 

“Stand down, Officer Gomez,” 
Dupont said, stepping from the car and 
atriding up Simone's front walk, the 
squirming bundle of cat pressed to the 


urine-soaked front of his trencheoat. 

“Drop the vest by the station,” Gamez 
yelled. “Tell ‘em you wore it for one of 
those reporter ride alongs. If they ask 
them why it smells, tell ‘em you got 
acated and peed on iL” 

The cat and Dupont made it to 
the third floor without incident. 
Somewhere in the big gray cat's chisel- 
shaped head, an idea had formed. 
There had been food, perhaps there 
would be more food. The air in the 
hallway was warmer than the air in the 
street. Perhaps there would be more 
warmth. 

Simone had been a reporter for 10 
of her 40 years, working alongside 
Dupont and eventually accepting the 
53-year-old’s first clumsy dinner invi- 
tation. 

She loved Jack Dupont but she 
knew him for what he was. 

“You're a newspaper monk,” she 
ence told Dupont. “You dew't live with 
your mother and you down't live with me. 
You live at the paper. You visit us, All 
you really have in life & a pipe collec- 
tion, a newspaper column, seven fedoras 
and eight bars that will let you drink on 
credit.” 

That said, Simone had kissed Dupont 
and smiled, not at all ironically. 

So when Dupont appeared at her 
door, just after dawn, smelling of strong 
drink and carrying a cat wrapped im a 
bulletproof vest, she was only a litle 
surprised and mot at all angry. She had 
just gotten out of bed and was wrapped 
in a pink and blue flowered robe with 
a three-inch flaunce at the hem, but 
she did not hesitate once she heard 
Dion's story. 

She retrieved a blue plastic cat carrier 
from the hall and helped Dupont stutf 
the yowling cat through the wire mesh 
gate in its top. Bloc bloomed from a 
long scratch on her arm. 

“Ti call Dr. Santana,” she said. “That's 
where I take Mignon.” 

Mignen was Simenes cat, a dain- 
ty nine-pound Persian with soft white 
fur, coquettish blue eves and a mitec- 
ing, pretty walk. Mignon slept on a big 
purple pillow with a gold tassel at each 
of its four comers. Mignon owned a 
turquoise leather collar for summer, a 
gold collar for winter, a pink collar for 
apring and a white cloth collar with bells 
and bows embroidered on it, which she 


was Wearing when Dupont and the beast 
burmbled through the door, 4 couple 
weeks before (hiristinas. 

“He doesn't need a doctor,” Dupont 
said. “He's healthy as hell. He nearly beat 
up me and a young cop. If anything, he 
oughta be in training for his shot at the 
tithe.” 

“He needs his shots, he needs a 
bath, he needs to be groomed, his 
claws need to be cut, he needs a pliysi- 
cal, he needs to be de-flea’ed and he 
needs to be neutered,” Simone said. 
“You need moat of those things your- 
self, Dr. Santana opens at six. You 
head down there. [Ul call hin and 
warn hie.” 

“No car,” Dupont said. “l was at 
Backscratcher’s party and a cop gave 
mea fide home because ..." 

“Because it was either give you a 
ride home or arrest you for DUT 20 
minutes later,” Simone said. “What's 
his name?” 

“The cop?” Dupont said. 

“The cat,” said Simone. 

Dupont looked down at the cat car- 
fier, which was shaking violently as 
the cat hurled himself against its aides. 
“His name is Deadline.” 

Simone made the call, drove Dupont 
and Deadline te the vet's and then went 
in to work a Saturday overtime shift 
covering Mill River's annual Christmas. 
pageant. The pageant, a semi-cusical 
event held in the high sche audite- 
flim, encouraged the daughters of the 
city's few rich people to sing lovely songs 
about Christmas while the sons of the 
city’s working class stared at thera frorn 
their posts as stage hands. The sons. 
and daughters of the city's poor did not 
attend, nor were they missed. 

[t was a few days before Deadline 
was returned, along with a 3500 bill for 
services rendered. 

[t was Duport’s ture bo hewl. 

“Five bills,” he said. “My folks didis't 
pay that much in doctor bills for me 
when I was a kid." 

“Jack, the only time you ever invested 
$500 in an animal was if it was running 
in the Kentucky Derby.” Simone said. 
“That's just what it costs, You rescued 
him.” 

“Yeah,” Dupont said. “And I had 
$540 saved up ac ] could buy myself a 
Dunhill this Christtas. It would have 
been my second Dunhill, my third pipe 


costing over 5150 and [ve been smoking 
a pipe for 37 years.” 

“You go to work one morning, the 
cat goes out on the sidewalk,” Dupont 
mother said when he brought Deadline 
home. “Cats walk on the counters. 
They walk on the table where you eat.” 

“My Ma won't let me keep him, 
Dupont said, turning wp at Simone’ 
door, Yellow eyes stared a curse 
through the carrier's wire meal. 

“Your Ma won't let you keep hina?” 
Simone said. “What are you, & years 
old?" 

Dupont sat on Simene’s couch, 
thumbing tobacco into an old 
Raywoodie bulldog. Simone conaid- 
ered. 

“Let him out of the carrier,” she 
said. 

Deadline swaggered out, nose high 
for the seent of food. Mignon the 
Persian took a long look at the long- 
shoreman-burly cat and fled meowing, 
desperate for the safety to be found 
under Simone's bed. 

“He's scratched the bottom of my 
shower curtain te shreds,” Simone told 
Duipoint a week later. “He hit Mignon, 
who lives under the bed mow. He bit 
my tether. The other right, T put my 
dinner on the table and went to get 
a glass of wine. When [ got back, he 
was up on the dining roon table, nose 
down in my rosemary roast chicken. 
He is a complete and trtal failure as a 
house cat.” 

Within Deadline's chisel-shaped 
head another idea had taken rect. 

He did not belong to the woman, 
even though she fed him and some of 
her furniture was fun to scratch. He 
did not like Mignon, who was stuck-up 
and could not handle herself in a fight. 
He belonged to the man, who came to 
see him three nights a week, slept with 
the woman and left, presumably to find 
more bacon of maybe to look for fights 
in alleys. The man, Deadline thought, 
lived a proper life. 

Mignon, like many fernales, had 
never liked the smell of Dupont’s pipe, 
which smelled always of his perannal 
mixture, a hand-blended mix of Five 
Brothers, Perique and Latakia. Faced 
with a cloud of Dupont's smoke, she 
would wrinkle her fat Persian face, 
aneeze and go sit on Simones lap, 
lowering petulantly at Dupont. 


Deadline, having decided the man 
Was a proper man, decided just as 
awiftly that pipe smoke waa his prop- 
er scent. When Dupont lit bis pipe 
and blew out a dense cloud of smoke, 
Deadline would leap onto the couch, 
élongate his thick neck and stick his 
aoft gray nose inte the center of the 
amoke cloud, sniffing gently. Then he 
would lie on his back with all four feet 
in the air and let Dupomt rub his furry 
belly. Soon enough, he would rise and 
stretch for another sniff of pipe simeke. 

“lf you could teach that cat to drink 
whiskey and write a column, he'd be 
you,” Simone said. “Maybe you should 
get him a tiny fedora.” 

Continuous discipline applied 
with a spray bottle full of cold water 
taught Deadline that he oust not strike 
Mignon. He could not, however, be 
dissuaded from stealing food and he 
continued to smoke a pipe as much as 
acat can be said to smoke a pipe. 

When Dupont arrived at Simone’s 
house on Christmas Eve, Simone was 
on the couch, feet curled beneath her, 
Wearing jeans and a red sweater, shiny 
red high heels and a red bow in her 
curly golden hair, Mignon rested on 
her lap, a collar embroidered with red 
bows and bells circling her soft white- 
furred neck. 

Deadline sat on the floor, using his 
claws to methodically shred a wide bow 
of red ribbon Simone had attempted to 
fasten around his thick neck. 

And Dupont gave Simone a gold 
chain from which was suspended a 
thin golden heart. And Simone gave 
Dupont acan of Christmas Cheer and 
ameerchaum pipe carved in the shape 
ofa lion's roaring head. Dupont packed 
the meerschaum with Christmas Cheer 
and lit it with a kitchen match. 

Aitting next to Dupont on the couch, 
luxuriously sniffing the smoke frets 
the Christmas Cheer, Deadline was 
aware of an idea forming im his small 
chisel-shaped head. 

This wasn't bad. 

And his big yellow eyes looked 
approvingly at Jack Dupont. 

Dupent looked at Deadline’s soft 
gray nose as the cat stuck his chisel- 
shaped head inte a clowd of Dupont’s 
pipe smoke. 

“I used to have gloves that color,” 
Dupont said. Pe) 
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Mauro Armellini pipes 
Mauro Armellind started making 
pipes in the early Ld60s, working at 
the [italian pipe factory Rossi. After 
the Rossi factory closed, Arnellini 
moved to Savinelli, where he worked 
for several years until he started bis 
own line of pipes, and with help 
from his four daughters, particularly 
Wilma, who leaned all phases of 
pipemaking, Annellini pipes earned a 
worldwide reputation for excellence. 
After Wauro’s death, Wilma decid- 
ed to continue the line according te 
her father's standards and vision. With 
the help of her son, Mattes, WW ilima 
contioves to make Arcmellind pipes 
in Barasso, in northern [taly. While 
Maintaining his grandfather's vision 
for excellence, Matter is exploring 
new shapes and finishes that he is sure 
would make his grandfather proud. 
Maura Armellini pipes are avail- 





able at fine pipe retailers nationwide. 
Locate your nearest Armellini dealer 
by contacting the United States’ exclusive Armelini dealer, Jarnes Norman Lid, at 218-A South Brunt St, Englewood, N] 07631, 
plone: BWI 525, 563% fax: 2M 227 bia: e-maik peniesndrnaniid@aolcam, 


in Celebration of Briar calendar 

Prk In Celebration of Briar 2011, the beautiful large-format calendar featuring 
the pipe photography of Gregory Pease, is now available through Lulu Press's 
“Print On Demand” service. The calendar, which measures 13.5 inches by 
19 inches, is printed on heavyweight coated stock and is spiral bound at the 
top. The price is $45. Por more information, and 2 complete preview of the 
photographs, visit wow. gipedse. con Calendar. 





EBay pipe photo books 

Joao FP. Martins has been an active member of eBay, 
looking for smoking pipes and other collectibles. Through 
the years, he came across several thousand pipes on eBay 
and other auction sites and started saving photoes of some 
of the more interesting pipes. Recently, he gathered iis 
phote collection into two volumes—iMeerschaan pipese 
ebay (285-2010) and Pipesmebay (1999-200). Each of 
these books contains nearly 1000 color phates, and many 
of the photos are accompanied by the final sales prices of 
the pipes. 

To order, visit ftips ivi dlard.com, books 1545260, 








Askwith Pipes. 

A pipemaker since 20K?, (Chris Askwith 
lives in Plymouth, in the southwestern 
part of England. Askwith began 
smoking pipes a year earlier and started 
repaliring and restoring estate pipes. 
Doing this, he found that the tools 
he used for silversmithing and other 
hobbies worked well with pipes toa. 
Larrysson Pipes’ Paul Hubartt, whe lives in nearby Cornwall, pave Askwith the 
opportunity to make his first pipe, and the two regularly get together to swap 
ideas and techniques. 

Askwith pipes are tade from briar or olive wood, with Lucite, Ebonite, 
Cumberland of horn stems. The alsholes are drilled to 4mm, and Askwith usu- 
ally fits his pipes with Delrin tenans for easy insertion and removal. The only 
fipemaker making pipes from English Morta, Askwith aleo uses a variety of 
exotic woods and metals for stem accents. All Askwith pipes are engraved with 
his name and also bear the Askwith stem loge made of sterling silver. 

To view Askwith's work and order a pipe, visithis website at ween askwith pipes, 
oon oF contact hit at cris fl irpipes.com. Mil River Smoke: Stories and 

Essays 


An inveterate and militant pipe seoker, 
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Bonfiglioli pipe tobacco 
As a young man, Italian 
pipemaker Alberto Bonfig- 
lioli traveled to the United 
States and explored the 
country. Some of his 
favorite trips across the 
U.S. included treks down 
the lependary Route 66. 

To honor his menmeara- 
ble adventures, Bontiglioli 
has named his latest pipe 
tobacco Route 66. A blend 
of aged Latakia, rough-cut 
Burley and bright Virginia 
flake, Route 66 pipe tobacce is sure to provide as many kicks as the road for 
which it's named. 

To learn how you can purchase Route 66, contact Bonfiglioli at naltitzo@ 
iperive. baologria_it. 


Marc Munroe Dion began writing a pipe- 
rélated column for The Pipe Callector, 
the newsletter of the North Arerican 
Society of Pipe Collectors, in 2007. In the 
same year, he published his first pipe- 
related short story in Pipes arid tabaccas 
magazine. In 2010, Dion began writing 
a nationally syndicated column for 
Creators Syndicate. They can be read at 
necrentss cond. Many of his colurn 
can be read at herdiddewsconmt and alan 
by searching Mare Munroe Dion on the 
Web. 


Dion's short stories in PeT and essays 





in The Pipe Collector have cuvw been gath- 
ered in one source: Jd Aver Soke: 
Sten at Esse. Published by NASPC 
Press, the book may be ordered by visiting 
the NASPC website at avi smigocang. 


Briar Books Press's latest releases 

Briat Books Press has released two rare Dunhill Christmas catalogs that should 
make excellent stocking stuffers for pipe aficionades. From 1914 is Things the 
Soldiers are Asking For! Prom 1923 is About Smoke, Christenas Gifts Edition, which 
was written by a Dunhill customer, termed a “Dunhillite,” ii the style of JM. 
Barrie's My Lady Nicotine. Sold as a set, A Pipeman’s Chrutmastime Companion, 
the catalogs are available for 525 at iwiwebrairbooks.come, or by mail with 54.50 
postage (US. addresses only) to Briar Books Press, 14229 Bethel-Burley Road SE, 
Port Orchard, WA 98367. 





BY BEN RAPAPORT 


Rotterdam’s “Papa Big Pipe” 


At the cusp of the 20st century, I 
discarded both my electric and man- 
ual typewriters, purchased a corn- 
pliter, stopped poring through books. 
on the reference shelves of the local 
library in the hope of finding grist for 
my continuing research in pipe and 
tobacco lore, and turned my atten- 
tion te the World Wide Web, opting 
far pixels, rather than pencils. It soon 
became apparent to me that Google, 
the behemoth search engine om the 
commercially byzantine Internet, ia a 
researcher's friend, and Google Book 
Search (GBS), recently changed to 
Google Books, that singular collec- 
tien of online digitized books, soon 
became my very best friend, my new 
fact-finder, my trusty 4-1-1. As every 
computer-adept user knows, GBS 
{not to be confused with the initials 
of Gary B. Schrier, my non-machine- 
programmable author-friend) is a 
Wellspring of universal information, 
a veritable treasure trove of data, facts 
and stats for anyone seeking a histari- 
cal thdbit of an arcane ort of interest. 
{OF course, being fickle, when the 
World Digital Library [WDL] is in full 
bloom, [ just may kiss GBS goodbye 
and make WIL ty new best friend.) 
My writing effort has always focused 
on pipes and tobacco, more specifi- 
cally, pipes and tobacco of yore ... and 
who said what, where, when and why 
about both. $0 far, [ have been lucky 
enough, most of the time, to fill the 
gaps and voids in my stories using the 
power and speed of my computer and 
the right search terms: a few keyboard 
strokes and, voit, GBS almost always. 
respotids with lots of lirerary citations. 


WW 


Search of surf and ye may find 

Lam not as robust a database as GBS, 
because it has much mere informa- 
tion at its fingertips than | have in 
my library of tobacco-related books, 
and keyboarding a search term to 
find something noteworthy that | 
can write about is much, much easier 
than tediously poring over tables of 
contents, references and indexes in 
hundreds of books. Why this public 
confession? Because [ found some- 
thing on GBS heretofore unfaril- 
iar to me and [ was surprised, no, 
unsettled, no, shocked. For years, 
[ believed | knew the names of all 
the notable 19th century pipe pea- 
ple—they were few in number—and 
their names were always prominent 
in tobacco literature. But GBS proved 
me wrong by giving me access to the 
extensive body of work of Edmondo 
De Amicis, an Italian novelist, jour- 
nalist, poet and short-story writer 
who traveled far and wide and wrote 
about what he saw, heard and was told 
in the varieus cities and countries in 
Europe that he visited. Reading De 
Amicis led me to associated GBS 
searches, the results of which [ offer 
new. 

There are many so-called fameus 
{and infamous) pipe people wher 
we have encountered fram time to 
time—] say much about this later— 
but [ can't think of anyone today 
as gregarious a piper as the per- 
aon whom De Atmicis heard about 
in Rotterdam. | find it odd, even 
uncharacteristic, that the worldwide 
press covered this persan’s life and 
death, but among all the standard 


English-language tobacco and pipe 
books, only one gives him passing 
mention, so credit for this article goes 
to De Amicis for having written the 
message, and credit goes to GBS for 
making his message publicly accessi- 
ble in digital form for creative reuse. 
[ have played an atypical authoring 
role, that of being just the messenger. 


A celebrity universally feted 

De Amicis mentions this individual 
in his two-volume travelogue Qlavda 
{1875}, translated into English by 
Maurice Saltire and published as 
Holltnd (1883). (There is also an 14 
edition by the same tithe translated by 
Helen Zimmern, and an 1800 edition, 
Holltad aad its People, translated by 
Caroline Tilton, that reads slightly 
differently.) By all accounts, this per- 
aon was a father unique personality in 
pipe histery, net only a putter of the 
fragrant weed but alse a celebrator of 
its virtues, a gentleman whe was quite 
the luminary in his time, as you are 
about to find out. The same or a simi- 
lar story was reprised, chronologically, 
in Detter Giuseppe Licata’s treatise, ff 
Tabaces (L8B4); in Frederic Rowland 
Martin's The Last Words (Real and 
Traditional) of Distinguished Meri 
aid Women (1902); Charles Ernile 
Roche's Things Seen in Hollasd 
(1910); with an extract reprinted Lin 
Wilfred Partington, Seroke Ringe and 
Rourdelays (1924), in Blair Jaekel’s 
Windmills aid Woadea Shoes (L902); 
Henrik De Leetw's Crassravcds 
of ihe 2uider Zee (1938); ln Roger 
Pilkington’s Sriall Baat Thraugh 
Holland (1958), and in several jour- 


nals of the period. “Father Great Pipe, 
and His Queer Puneral” was an essay 
in Hezekiah Butterworth’s Treveller 
Tales of Sowth Africa (1400), narrated 
by a Dutchman in Cape Town. He 
begins: “I know of no true story that 
more clearly shows the power that 
a simple habit may gain over a man 
than that of Father Great Pipe wha 
seems to have changed himself into 
one great pipe, soul and body, after 
amoking nearly one hundred years ... 
He smoked and thought at first; then 
he smoked and dreamed, and then 
he simply smoked and smoked. He 
became very fat; he had simple pipes, 
as We may suppose, at first; then he 
used a great pipe, and puffed smoke 
like a smoke-house chimney.” 

As well, his name popped up in 
many diverse newspapers and jour- 
nals: The Cass City Enterprise, a Cass 
City, Mich., newspaper, Feb. 16, 1882, 
“Father Greatpipe and his Curisus 
Will,” and reappeared in The Cass 
City Chronicle, July §, 1927, “Prepared 
to ‘Smoke; with the tithe “The King 
of Smokers,” he was feted in the Daily 
Alta California, Feb. 5, L878; noted in 
the Camadian Pharmaceutical Journal, 
Volume Al, 1877-LB78; received hon- 
orable mention as “the great pipe" 
in The Western Lancet, March 1878; 
cited as “A Jolly Old Smoker" in The 
Louisville Medical News, Volumes ¥ 
and VI—I878; again under the title 
“The Smoker's Will,” in the Gettysburg 
Compiler, Now. 4, 1884; The Evening 
Telegram-New York, Jan. 5, 1882, 
deveted a coluinn to “Simeking in 
Holland. The Peculiarities of a Will 
Left By a Rich Merchant"; the Sunday 
Herald and Cleveland's The Plain 
Dealer, March 17, 1895, hailed “Pop 
Big-Pipe. The Queer Will of a Parmous. 
Dutch Smoker Who Died at Ninety- 
Eight"; in “Some Marvelous Smoking 
Records,” The Cerro! (lowa} Herakd, 
Match 7, 1846; “Some Famous 
Smokers,” the Suet Francisca Call, 
April 1, 1906; in “Strange a3 it Seems,” 
John Hix's column in Auburn, New 
York's The Citizen-Adverftser, Nov. 
2, 1991, appeared a caricature of this 
person smoking a pipe with the cap- 
tion “The Champion Smoker of All 
Time"; he was honorably mentioned 
in an article by Eleanor Boykin, James. 
Thurber and Robert M. Coates, “Ye 


Pilthie Weed" (The New Yorker, 
Sept. 19, 1991) in which it was stated 
that George Arenta, the indotita- 
ble tobacco literature collector, was 
made aware of his existence; and The 
Milwaukee Sentinel, Nov. 9, 1952, 
carried an article by E.V. Durling, 
“Look No Further, Men, Heres Your 
‘Model’ Wife.” in which the writer 
claims that for 40 years this person 
was without his pipe only when he 
slept and ate. Strange as it may seem, 
he was center-atage, of all places, in 
The Essays of Virginia Woolf (Volume 
3, 1919-1924). 

In The Soverane Herbe. A History 
of Tobacee (1901), WA. Penn wrote: 
“No one has ever disputed the right of 

_____. [I reveal his name shortly], 
whe flourished alaut forty years age, 
to the title of the "King of Smokers.” 
He was listed as ane of the “Purnadores 
famosos” (famous simekers) in 
Alrededor del Mundo (July 6-Dec. 28, 
1905). And in Tobecco Advertising. 
The Great Sedection (1996), author 
Dr. Gerard &. Petrone calle him “The 
Smoking King of Holland.” Pretty 
convincing evidence of his worldly 
reputation, and if I mined GBS fur- 
ther, im sure I'd find many tore cita- 
tlons acknowledging the man. 

Considering all this notortety fret 
both sides of the Pond—and fren 
as far away as New “ealand (honaor- 
able mention in “Who Smoked First?” 
in the Ashburton Guardian, Volume 
RAXIX, Issue 9670, July 30, 1919}— 
either the whole world had been 
seduced into believing one helluva 
amokers scheme, or this person was 
a smoking superstar who fully lived 
by the mantra: “It is better to amoke 
here than hereafter.” From all the 
evidence, [ concluded that he was 
real, ag I thought it a worthy story 
to resuscitate, to bring that person 
back to life, and J hope the read- 
ers enjoy this (seemingly) plausible 
account. It's mot se far-fetched. By 
the late 18th century, pipe smoking 
had become ubiquitous in Holland. 
John L. Stoddard, Stoddard’s Lectures, 
Volume VII (1898), had this te say: 
“The Hollanders are inveterate smok- 
ers. The boatmen, it is said, measure 
distances by smoke and reckon, not 
a0 many miles from place to place, but 
ao many pipes. Some Dutchinen, it is 


alleged, go to sleep at night with their 
pipes between their lips, ao that they 
may find them there the first thing Ln 
the morning, and light them before 
rising to the duties and trials of aneth- 
er dav. Tobacco smoke is, therefore, 
called their second breath, and a cigar 
the sixth finger of their hands.” A few 
years later, WA. Penn echoed this 
view, having considered the Duteh 
“great pipe-smokers.” And a centu- 
ry later, Mike Dash, in Tuliposrietrida 
(1950), declared: “By 1636 pipe amok- 
ing Was so prevalent among the Dutch 
that it was practically a national char- 
acteristic ... Smokers smoked almost 
constantly, mot least because the doe- 
tors of the period touted tobacco as a 
potent medicine, capable of protect- 
ing against the plague and curing 
everything from toothache to worms.” 

[ have taken only slight liber- 
ties with the De Amicis narrative 
to keep it relatively short without 
excluding any of the colorful details 
surrounding this individual. As you 
read, you may also conclude that in 
both life and death this man was 
quite the character. In Volume I, De 
Amici offers a portrait of a wealthy 
Rotterdam gentleman, Mynheer 
{Dutch for migter or sir) Van EKlaés, 
known familiarly to the locals as Papa 
Groote Pyp, Papa Big Pipe, in the 
Zimmero translation; Tilton trats- 
lated the Italian as Father Great-pipe, 
and Saltire translated it as Father Big 
Pipe. Whichever is the most accurate 
translation, De Amicis characterized 
Van Klaés accurately, because he was, 
by all accounts, rotund and. more 
important, an inveterale—more aptly, 
a marathon—pipe smoker and pipe 
collector. He smoked, it was claimed, 
about 150 grams of tobacco daily. 
As a gratuitous comment, De Amicis 
noted that if he had begun amok- 
ing at age 18, consuming tobacco at 
that daily rate, by the time he died 
{as best [ cam determine, in 1872} at 
age 98, he probably had lit up some 
4,383 kilograms (9,642.6 pounds) 
of pipe tobacco! And extrapolating 
from that number, had he limited 
his indulgence to only 100 grams of 
tobacco a day, he might have lived 
to the advanced age of 120 instead 
of passing from the scene at a mere 
98 ... of a premature Bl. (Tobacee 


dl 


News, Winter 144-1965, announced 
that he had died at the age of #1 
in 1871, and Penn also claimed his 
death at age 61. The Popular Science 
Monthly, Volume 1, May to October 
1872, reported that he had *... just 
died in his eightieth year." Quite con- 
fusing is that both Dr. David B. Moyer 
in his The Tobacco Reference Guide 
(2000) and GLOBALink, an American 
Cancer Society website, indicate that 
Van Klags was a 17th century pipe 
amoker, but this claim ia way off the 
mark.) 

As De Amicis tells it, Van Elads 
was.a Venerable man of simple habits, 
a kind heart, of philanthropic best 
and, to some whe read about bis 
Hodas vivendi, more than a bit eecen- 
tric. He made his fortune in India as 
a tradesman and, using that wealth, 
built a large mansion near Rotterdam 
and filled it with a large and varie- 
gated collection of pipes from around 
the globe, representative pipes fron 
every country and every era, fron 
early African devices used for smok- 
ing hemp to exquisite European 
meerschaum and amber tobacce pipes 
created by the best carvers of the 
period. Here's Penn's summary: “His 
den was a museum of nicotian relics, 
containing specimens of every kind 
of tobacco smoked in the world and 
every kind of pipe through which the 
nations draw inspiration.” The fol- 
lowing is a more detailed description 
of the collection: 

[Hfe bad the clumsy bowl and thick 

stem of Sir Walter Raleigh's short clay, 

thence down through all known varieties 
af fashion and manufacture —wooden, 
porcelain, metallic—to the modern meer: 
schaum and briersrint. He had the black, 
earthen pipe of Nubia, the pipe of horn 
potted by the Kattre, the Chinaman's 
tiny bowls of brass for deadly opium, 
ithe red Indian's tomahawk-pipe, and the 
super, machine-like hookahs of India. 

WNargile and jasmine-sticks fram Egypt, 

dainty-carved sea-foam of Trebinand, 

Irish dudeens, Groseleys a yard Jong, and. 

Leyden straws of twice that length—Van. 

Kilaes had them all. | 

Here is another account of his col- 
lecting penchant: 

There died lately in Holland an estimable 

Dutch gentleman, of sufficient means 

to justify him in keeping and entertain: 
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ing an expensive hobby, whose great 
est delight was to collect tohacco-pipes. 
From the common clay pipe, a yard long, 
swch as was athected by the Dutch in days 
gone by, and which still dees duty in 
English tap-rooms, where English boors 
and workingmen congregate, to the mest 
costhy meerschaum of unsurpassable 
hookah, every vartety af the pipe, in every 
variety of material, found its way bo his 
smoking-room. The art of carving, ane. 
engraving, as well as that of painting, 
lends itsell, if asked, to the tobacce-pipe 
as well as to the fan or the smuft-box, ar 
any other article of use and luxury, andl 
sume of the Duwichman’s pipes were as 
veritable gems as if they had ben statuary 
ar jewelry. He might, it is roe, have done 
better with his money, but then he might 
have done worse, and in that juste milieu 
and equilibrium between good and bad— 
fet us leave his memory and bis hobby. 
But assembling the collection was 
not as important as what he did with 
it and how he shared it. He opened 
his palace/museum to the public, 
welcomed visitors with a detailed 
tutorial about the collection and, on 
their departure, presented each with a 
pouch filled with tobacco, cigars and a 
velvet-bound catalog of the collection. 
Local tradition seems to have 
maintained all the relevant particu- 
Jats of his last days on earth. As he 
was about to celebrate his 98th for 
maybe his lst?) birthday, be had a 
premonition about his end. He aum- 
moned his pipe-ameking notary, Piet, 
and declared: “Fill my pipe and yours. 
Lam going to die,” of as De Leeuw 
recounted in his book: “My dear Piet, 
my time is about up. Fill your pipe 
and mine. | am about ready to ‘kick 
the bucket,” so let's get down te busi- 
ness and write my will.” The netary 
lit both pipes, and Van Klaés began 
dictating his last will and testarent. 
In his will, he bequeathed to his rela- 
tives, friends and charities a large 
proportion of his estate, and then he 
specified how he was to be buried, a 
request that has been interpreted dif- 
ferently in various sources. This ia the 
most complete account: 
[wish that all my friends who are smok 
ers shall be specially invited to my funer- 
al. Fach af them shall receive a package 
af tobacco and two pipes, and they are 
requested to smake uninterruptedly dur 


ing the funeral ceremonies. My body 

shall be enclosed in a cottin lined with 

the wood of my ald cigar bowes. Beside 
me in the casket shall be laid my favorite 

meerschaum, a box of matches, and a 

package of tobacco, When my bey is 

lowered inte the grave, every person pres 

ent is requested bo pass by and cast upon 
it the ashes from his pipe.” These towch- 
ing requests, it is said, were faithfully 
complied with. Mis friends attended in 
prodigious numbers; and, at the funeral, 
the smoke was so dense that a horn had 
to be blown to enable the mourners bo 
find the door! 

As the story traveled across Europe 
and America, it was embellished, but 
not by much. A variant account of 
his dying request in “Minor Matters 
and Things” (Appletons’ fourrial of 
Literature, Science and Art, No. 172- 
Vol. VII, 1872) neada: "... his coffin 
be lined throughout with pieces of 
Havana cigar-boxes; that packages of 
“French caporal’ and ‘dry-cut, Duteh 
golden leaf should be put below his 
feet, and that his specially-loved and 
most companionable pipe should 
be laid ready as his hand; thus sig- 
nifving that he did not despair of 
indulging himself, when he passed 
into another world, in what had been 
his perpetual solace here.” In Blair 
Jaekel’s Windnrills and Wooden Shoes 
(1912), there is this: “The will stipu- 
lated further that all whe wished to 
partake of its benefits must smoke 
‘without interruption during the 
entire ceremony.” Penn added an 
interesting tidbit te that of Stoddard: 
“In accordance with his will, all the 
amokers of Rotterdam were invited 
to the funeral, and, instead of the old- 
fashioned mourning-rings, each was 
presented with 10 pounds of good 
tobacco and two pipes bearing Van 
Klaes arms,” and “All the mourners 
smoked during the funeral service, 
and at the words, “Ashes to ashes, dust 
to dust,” shook the ashes out of their 
pipes on to the coffin-lid. By a further 
bequest a sum of money was pre- 
Vided for the distribution every year 
of 1 pounds of tobacco ameng the 
poor of Rotterdam.” He left his cook, 
Gertrude, a comfortable income on 
the condition that she try to overcome 
her aversion to tobacco. It was noted 
that she accompanied the procession, 


a cigarette in her mouth. Van Elads 
departed life with much funigatery 
fanfare: he expired, lit pipe in mouth, 
having puffed his life away, his soul 
having departed in a cloud of smoke. 
His will was nigorously carried out 
according to his wishes. The funeral 
was splendid, veiled in a thick cloud 
of smoke, the largest Rotterdam had 
ever witnessed. As De Amicia adds: 
“The poor blessed the memory of 
the charitable gentleman, and all the 
country resounded with his praises as. 
it now rings with his fame.” From alll 
read, however, Holland never erected 
A MGnUMLENt of a statue to him. 


Fact, fiction or fantasy? 

A quaint, heartfelt human-interest 
story ... but | had reservations and 
doubt. A good writer desirous of 
maintaining a reputation for accurate 
reporting is guided by persistence and 
perseverance, always seeking corrobe- 
rative evidence, always fact-finding 
to support the story he weaves. | 
turned, once again, to my best friend 
and keyed in several different search 
terms. GBS cate through with a anip- 
pet from Notes and Queries, Aug. 17, 
1872, in which a certain Cuthbert 
Bede, referring to the August 1672 
issue of Cope’s Tolxicco Plant, wrote: 
“The entire story is therein denounced 
as fiction, and a reward of 1O0L, is 
offered to—‘amy person of peraens. 
whe shall afford such information 
as shall lead to the identification of 
Mynheer Van Klaes, the Smoking 
King of Rotterdam, and establish the 
correctness of the history propounded 
by the Daily Telegraph.” Whoa! Bede 
writes this in August 1872, yet De 
Aimicis sings Van Elaés’ praises a 
decade later as did others following 
his example. Something ain't right! 
There is the obvious issue of chronel- 
ogy and the question of haw did this. 
atery stay alive so long in the inter- 
vening period without a single Duteh 
hoax-buster of record? 

The Bede snippet was an unex- 
pected curveball, and here GBS failed 
me, because it does not include the 
whole utiverse af all possible informa- 
tion, at least not yet; it has co digitized 
version of The Daily Telegraph or 
the complete ll-year run of Cope’s 
Tobacco Plant. [had to search through 


my copy of Cope's Tobacco Plant to 
find that story. In the June 1872 issue 
of Capes Tobacco Plant | found a 
lengthy, complimentary poem by H. 
Lloyd about Van Klaés, “The King of 
Smokers.” Here are just three of the 
27 stanzas: 

He was the King of Semkers, all 

His chroniclers do sing: 

And thro’ that blissful land of pipes 

His praises loudly rung: 

I wish my fate had been to be 

His chief pipe in Waiting. 


He had a thousand pipes—that is, 

As near as [ cam guess 

Pm not particular to one, 

And bo say, “mere or bess” 

Smee new ones, and some old ones, made 
In days of Geod Queen Bess. 


Some black, some white, some wood, 
some clay, 

Some meerschaum, and some brass 
Somee red, sme brown, see big. some 
small, 

Some iron, silver, glass, 

Some long, some short, some thick, some 
thin 

All lett, but ane, alas! 


Then | read the August 1872 edi- 
tion of Cope’s Tobacco Plant, and 
there it was: “The “King of Smokers’ a 
Hoax.” | quote the singular paragraph 
that is the basis for Bede's allegation 
that Van Klaés was a hoax; it is from 
a “letter of one of the most farnous 
[unidentified] bibliographers—[iat 
biographer|—in Europe, dated from 
the chief city [unidentified] of the 
Netherlands”: 

I wonder that any ome could cred 

it the story of Mlynheer Van Klaes, of 

Rotterdam, which was invented and 

circulated by some journal last year, 

apparently to test the remarkable creda 

lity which prevails amongst the people of 
some wher countries in matbers relating 
to Holland... The statement about Van 

Klaes is the grossest lable ever invented 

about my country, and, in ander that you 

may not suppose that in saying this | am 
actuabed only by national pride or preju- 
dice, [wall offer £50 sterling to be paid te 
any persen who shall prove that there is 
any truth in the story ... The exisbence 
of Mr. Elaes is entirely and absolutely 
mythical. No such name, precisely, as 

Wan Klaes is to be found in Holland; 

and if there had been such a man as is 


described he would certainly have had 

a Christian name as well as a surname. 

Ky own conviction is that the sbory is an 

imitation ar corruption of Washington 

Irving's Rip Van Winkle. 

That bibliographer’s assertion is 
hardly proof-positive that Van Edad 
was fictional; he simply denies his 
existence, although there may be 
some merit to the charge that “... he 
would certainly have had a Cheistian 
name as well as a surname.” [In every- 
thing | read, he was identified only aa 
Mr. Van Blaés, or Klads; alternately, 
Klaes or Claes can be either a first or 
a last name. Although | encountered 
ho commentary from a Dutchman to 
corroborate of refute his existence, 
the aforementioned Stoddard, an 
American writer and lecturer who, like 
the Italian De Amicis, gained popu- 
larity through his travelogues, report- 
ed in Lectvres: “In one of the streets 
of Rotterdam, | was shown the home 
of the greatest amoker that the world 
has known. Mein-heer Van Elaes, 
as he was called ..." There is this io 
Jos. Bechtinger, Der Hinkende Teafel 
it Ostindischen Archipel (1874): °... 
in Rotterdam unlingst erstorbene 
(luli 1872) Hollinder Van Elaés, der 
seine Schoppen taglich trank wed 150 
Grammen Taback taglich verrauchte.” 
{... in Rotterdam the Dutchman Van 
Eads whe bad died in July 1872 drank 
his glass of beer daily and smoked his 
150 grams of tobacco daily.) Would 
this net be at least slight evidence that 
Van Klaés did exist? And then te add 
to the controversy, an anonymeus 
poet wrote an extended post-mortens 
epitaph that appeared in an essay on 
death (John Davenport, Curlostiates 
Erotice Physiologia; of, Tabooed 
Subjects Freely Treafed [1875]) that 
bears the tithe: “Epitah [sic] to the 
Memory of Mynheer Van Elaes, At 
[nveterate Smoker": 

Peace to the ashes of Mynheer Van Elaes, 

Who amoak'd four tons of “bacea in his 

days, 

Who swallow'd half a million quarts of 

beer. 

And look'd quite jolly in his 0th year. 

Tul death, at last, the brave old Dutchman 

smabches., 

And coffins him with pipes, cigars, ane 

matches. 

‘Two articles of faith composed his creed — 


-F | 


Beer was his idol, and his god the weed. 

The poor old man, before he went away, 

Took along pull from his old pipe of clay, 

And laying back his head, so white ane 

hoary, 

Ascended to the very gates of glory. 

But when §. Peter asked bor his diploma, 

He offered ‘bocca of approved arama. 

On being tokt ne smoking was allowed — 

Wo place within te blew a white clowd 

Then, thanking the Apostle quite polite, 

He'd smoke outside, if he could find a 

light. 

Not here, but lower down they keep a fire, 

Aund far moore Lucilers than he'd require. 

Well, if no smoking, any chance tor beer? 

No, mothing but water without spirits 

here 

Purther to epitaphs, Tim tore than 

a little dubiows about the credibility 
of the following. Thirty years after 
Davenport's lengthy eulogy, aceord- 
ing to Charles C. Barbaugh, Facts 
atid Fanctes for the Cartous Frone the 
Harvest-Fields of Literature (1905), 
“the greatest simeker in Europe died at 
Rotterdam ...,° and he had requested 
the following epitaph to be placed on 
his tombstone: 


Here Lies 

TOM KLAES, 

The Greatest Smoker in Europe. 
He Broke His Pipe 
July 4, 1872. 
Mourned by his family and 
all tobacco merchants. 

STRANGER, SMOKE FOR HIM! 


Where did Bombaugh find a pre- 
cise date when | could not! And Tons 
Klaes? Methinks not, but its an apt 
epitaph for sure. 

Well, at this point, [ decided that 
the trail about Papa Big Pipe should 
end ina draw. No one seems to know 
how the story got started, whe started 
it, how long he lived or when he died, 
and whether it was all an exagger- 
ated hoax or exacting histery. If he 
was a myth, well, some myths make 
the world a more enchanted place. 
Prom what I had read, it's apparent 
that many believed him to be real... a 
few did not. I'd like to believe that at 
a time in the past such a person may 
have lived and loved his pipes and 
shared that love with others. [f he was. 
real, he was not 4 hero, but he was 


it 


close, maybe a local celebrity of idol. 
[t's still a rather tall tobacco tale, vet it 
was perpetuated and recounted here 
and there, time and time again, for 
some 75 years. Considering what we 
amockers have to put up with newa- 
days, it's still a great story, because it 
appeals to our senses and who, more 
than we who smoke pipes, ought to 
believe in his existence? 


Today's awards and accolades 
Throughout the Latter years of the 
20th century and certainly in the 21st, 
many here and abroad have been 
the recipients of various awards or 
peer recognition, all members of a 
burgeoning pantheon of notable pipe 
enthusiasts. Here are the mast well- 
known forms of public appreciation 
having a certain cachet in some cit- 
cles: 

«Chicagoland Pipe Collectors Club's 
degree of “Doctor of Pipes” 
("Lifetime Achievement Award” 
for “having greatly assisted the 
hobby ...") 

« The British Pipesmokers’ Council's 
“Pipe Smoker of the Year" (Ln 
200M, after 39 consecutive years 
of picking a worthy individual, 
tobaccophobiacs killed this one) 

« "Distinguished Pipe Man” 

Germany's Iiterntetionale 
Kollegivm’s “Pipe Knight of the 
Year,” and 

+ The short-lived “Certified 
Kapoismologist” (“one who stud- 
ies or whe makes an art of the 
business of smoking") 

In February 20Ki7, Blogonomicon, 
whose mantra is “Because You May 
Never Know What Trivial Bit of 
Information Atay Ultimately Prove 
To Be Vitally Important,” began nacn- 
ing metables as “Pipe Smoker of the 
Week" on its Web site, but by April 
al that vear, this claned idea withered 
and died. 

There are, as well, a few organiza- 
tions inte which one can be inducted: 
« “The Honorable Seciety of Pipe 

Smokers"—not to be confused 
with the Virginia-based pipe club 
that bears the same name—once 
sponsored by Tinder Box (award- 
edto”... gentle folk of good chac- 
acter and breeding who enjoy the 
pleasures of fine briar and meer- 


achaum smoking instruments”) 

+ "La Confrérie des Maitres Pipters de 
Sanli-Claade” (the Brotherhood 
of Master Pipe Makers) 

+ The International Academy of the 
Pipe, and 

« The long-defunct “Pipe Smoker‘s 
Hall of Fame" (for “... outstand- 
ing accomplishments and a deve- 
than to pipes") 

How about something more bucc- 
ble, to be declared a famous amok- 
er? More than 20 years ago, in The 
Uittntate Pipe Book, Rick Hacker drew 
allention te some notables in chap- 
ter eight, “Famous Pipe Smokers in 
History, Literature & Entertainment.” 
Since that time, it's the Internet that 
offers assorted lists of this hobby's 
“who's who"; there are just too many 
to include, but here's a sarapling. 
According to the Smokers Association, 
4 famous smoker is someone for 
“whom smoking is clearly a receg- 
hised part of their public image, or 
whe are known for some unusual 
aspect of smoking.” There ia a list of 
iconic smokers of cigars and cigarettes, 
names of those“... who act in a pecu- 
liar way about themselves smoking.” 
There is the gender-specific “Fernale 
Celebrity Smoking List” and a “Male 
Celebrity Smoking List.” Better yet, 
there is the honorific title of “Parnous. 
Pipe Smoker.” On the Organization 
of Online Pipe Smokers website is its 
qualification: “... prominent people 
{in fields other than tobacco produc- 
tion or sales) who amoke(d) a pipe for 
enjoyment. This characterization is 
based on the person smoking a pipe 
for along enough period in theie lives 
that others noted their pipe-amoking 
or photographed them amoking a 
pipe.” A similar list of ootables, fron 
Joho Abbot to Robert Young, appears 
on hifi. forum pipesorg., Joseph 
Cruse Johnson's list of “Fameus Pipe 
Smokers” includes “ humerous 
actors and celebrities ... This ia to 
all the men and even the women 
who have enjoyed pipe smoking.” The 
Website of Don Duco’s Pijpenkabinet 
{Amsterdam) offers “Famous pipe 
amokers in other countries,” and the 
honorary title “Pijproker vao bet Jaar” 
to"... titdisputed persons who are 
known fo smoke a pipe in pubblic.” 
Another “Famous Pipe Smokers” list 


includes “... a few people who have 
been known to take up the pipe once 
in a while, or whe were very dedicated 
The Fedora Lounge 
and the website 


pipe smokers.” 
has its own roster, 
Theophiliacs takes this concept one 
step further afield, posting a “modest 
list of (relatively) famous Christian 
pipe smokers.” [ suspect that the new 
website PipesMagazine.com tay 
eventually generate its own slate of 
famous pipe smekers, because there 
“Famous Pipe Smokers” 
tag on its home page, Augmenting 


is fa A 


these assorted lists are low of “Farnous 
Pipe Smoker” YouTube video clips. 
One can conclude that, nowadays, 
thanks to the Internet, a pipe smoker 
can become an instant but disposable 
celebrity, of the Web can make every 
amioker famous to at least 15 other 
people. 

What's my take on all these lists? 
Evidently, there are those today who 
believe that this type of public recog- 
nition, this elevation to pacude-icomic 
atature, is warranted. Matter-of-factly, 
[ doubt that any of these perannalities 
sought fame as pipe smokers! | cer- 
tainly have nia ebpection to such lists, 
but the selection criteria for nominees 
seem to be arbitrary and frivelous, not 
Wholly based on fame as a pipe smok- 
er. Some may say that | am too literal 
and nitpicky, but my take is that the 
people on these lists were/are farmous. 
tid happen to smoke a pipe but are 
not famous for smoking a pipe. IE you 
accept, for example, OP's, Johnson's 
of Dice's criteria to qualify, | aay that 
tons of folks who amoke a pipe could 
easily qualify for this level of appre- 
bation. And to take this concept of 
shake-n-bake fame, fortune and fun 
to an extreme, on eBay, PuoVeraity 
offers a Doctor of Pipes diploma from 
Tobacco State University on archi- 
val-quality, acid-free paper 
one seeking “authentic recognition of 


to any 


your undisputed virtuosity im Pipes” 
for a mere $19.95 with free shipping! 
Does it get any better than this? 


Van Klas, the first among equals 
Admittedly, 


lades were nonexistent ducing Van 


such honers and acce- 


Rlads time, perhaps because mo one 
daw the need to draw public attention 
to a pipe amoker or a pipe collector 


as someone of extraordinary talent, 
repute or esteem. But, had there been 
auch a list in his day, he certainly 
would have been an ideal contender. 
In bia life and at his death he had 
garnered more attention than other 
noted nicotians, such as Sie Walter 
Raleigh and Jean Wicet. He won 
immortality of a sort, but not in the 
annals of tebaceo lore. And no one 
since that time, to my knowledge, has 
ever come close to his enduring and 
widespread reputation. He was more 
than someone whe was famous for 
one Year, someone of good character 
and breeding, someone who smoked 
a pipe for enjoyment. His personal 
attributes, according ta all written 
accounts, spanned the alphabet, froin 
altruistic to zealous. It was said that 
the burghers of Retterdam, farmeus 
for their Long-bewled pipes, should 
have raised a monument of meer- 
achaum to him. An entire pation gle- 


tock phot 


rifled him, and for three-quarters of 
a century, the writing world reprised 
his unique lifestyle, particularly in 
print across the United States. In my 
view, Van Elaés was an alpha-to- 
omega tole model and an inspira- 
tion for following generations of pipe 
amokers and collectors. Andy Warhol 
may have made fame more famous, 
but Van Klaés spent more tine in the 
limelight during life and after death 
than Warhol's 15 minutes. Papa Big 
Pipe is dead. Long Live Papa Big Pipe! 
1 “Minor Matters asd Things,” Appletorns’ 


fowroa! ef Literature, Scienee ad Ari, 


Volume Eighth, From Ma. LT to No. 196 
Inclusive, July 4, to Dec. 28, 1872, 70a. 
2 “Hobbies and Hobby Riders,” 
Hibliepelist, Gctober LAT 2, 541. 
Jotin L. Stoddard. fodn b. Staddard's Lectures, 
Vol. Vil (Boston, Halch Heothers Co., 198), 


76.77. 
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BY TAD GAGE AND JOE HARB 


Trial by FIRE 


McClelland Tobacco Co. Club 
Selections 

We complete our reviews of 
McClelland Tobacco Co.'s “Club 
Blend” reintroduction with the final 
nine mixtures in the series. This line- 
up reflects the cumulative fruits of 
two of the finest tobacco purvey- 
ors: Barry Levin and his Personal 
Reserve Series and Bob Hamlin with 
his Pipe Collector's Club of America 
{PCCA) blends. MeClelland is the 
common thread. As in the last issue, 
we have classified these blends by 
the original maker, date introduced 
and the club name under which they 
have been reintroduced and that 
will receive some proceeds of sales. 
Proceeds from tin sales will be shared 
with the Chicagoland Pipe Collectors. 
Club (CPPCC), Greater Kansas City 
Pipe Club (GRCPC) and Conclave of 
Richmond Pipe Smokers (OORPS). 
We listed the original marketer and 
introduction date (when appropri- 
ate} and the club associated with each 
blend. 


Nocturne (Levin—1993—GKCPC) 
trace: This full English blend, laden 
with Latakia, should please those who 
want maximum Balkan mixture fla- 
vor with a minimal introsion of fruity 
of sugary Virginia leaf, The tin aroma 
is soft and remarkably neutral, given 
the large amount of Latakia clearly 
obvious in this dark mix brindled with 
gold and tan Oriental and Virginia 
leaf. Yes, it contains Virginias, but 
they serve primarily to round out the 
blend. You won't pick up any obvious. 
dried fruit, sweetness or bright citrus. 
favors. 


Wh 


The mixture delivers woodsy fla- 
vors Of loam, campfire simeke and 
vegetation. There's a hint of sweet- 
ness from the addition of Oriental 
Drama and Basma as well as the 
Virginias. This cool-amoking blend 
works well in any size bowl. It's a 
good choice for outdoor smoking 
because it resists overheating even in 
windy conditions. For this reason, t's 
also a good choice if you feel inclined 
to puff more vigorously or simply 
don't want to coddle a mixture that 
demands slow smoking and frequent 
rests. 


Hane: McClelland describes this 
blend as rich, profoundly favorful, 
mysterious and intriguing. | have to 
agree with that. The tin aroma is deli- 
cate and rich in aromas, sweet, tangy 
and smoky, with hints of Latakia and 
pungent Oriental leaf, The blend is 
Presented as a mix of medium to 
dark brown and black tobaccos with 
Cavendish and ribbon cuts repre- 
sented. In the pipe, the Latakia and 
Orientals work in harmony te pre- 
duce a broad array of flavers and a 
deep complexity, The extra maturing 
makes the blend smoke smooth and 
lets it burn cool from top to bottom. 
As the burning leaf flavors the under- 
lying tobaceo, the richness and depth 
increase. If you try this blend, and | 
suggest that you do, collect the clues 
if yeu want and try to salve the mys- 
tery of the blend. Better yet, just enjoy 
it and savor the experience. 


Quantum (PCCA—1996—CORPS) 
Gace: The fruity tin aroma is like 
sparring with a quick-handed bat- 


tamweight boxer—not overpowering 
but just enough to make you want 
to dance and interact with it The 
medium ribbon cut provides a fairly 
even balance of several aged Virginia 
varieties ranging in color fram deep 
reddish brown to deep gold. With 
perfect moisture content right fren 
the tin, the Blend lights easily and 
starts delivering pure Virginia plea- 
sue. 

There is less intense fruit in the 
amoking than you might expect based 
on the aroma, but all the complex- 
ity you might expect from the visu- 
al inspection. [t's a fine candidate 
for a short smoke and amaller bowls 
because it settles in immediately and 
starts delivering mellow favor. The 
different Virginia varieties mingle ta 
generate interest, with flavor similar 
to the reintroduced Epitome flake 
from McClelland. Unlike Epitare, 
there's no flue-cured leaf in this 
blend. If you like to tinker with com- 
bining different mixtures, adding a 
amall amount of bright Virginia leaf 
adds an appealing hint of lemen, of 
you can mix this with an intensely 
atoved Virginia blend or a dash of 
Burley for different taste experiences. 


Hann: Originally introduced in 1446, 
Quantum is an aged blend of orange, 
red and lemon Virginias that is simi- 
lat in appearance to MeClelland's 
bulk Red Cake, with more of a red- 
dish hue and a slightly finer cut. 
The tin moisture was suitable for 
immediate use. Still, | aired it for a 
few minutes, which I prefer, before 
loading it into a pipe. The tin aroma 
is sweet and tangy and rich with 


Virginia character. | tried it first in 
a pipe with a smaller-than-average 
bowl Once stoked to embers. there 
was a good level of tang provided by 
the lemon and orange Virginias. The 
red Virginia added a medium depth 
of flavor and a sweet and mellow 
richness with a hint of a plumlike 
flavor. The blend was quite amoath, 
indicating a good balance between 
the Virginias chosen for the blend 
and the effect of aging the tobaccos 
both before and atter tinning. In a 
latger-bowled pipe, there was a bit 
more Maver, a brighter tang and simi- 
lar sweetness and mellowness. This is 
a blend that will reward the smoker 
whe maintains a slow and smooth 
thythm to keep the high sugar con- 
tent Virginia tobacco cool. Quantinn 
is a straight Wirginta blend that is 
worthy of adding ta your “to try” list 
if you faney the medium Virginias 
that have been matured and aged. 


Rich Virginia Ribbon (PCCA— 
1994—CPCC) 

(ace: This mixture provides a rare 
study in orange: yes, orange. The 
predominant color of this ribbon-cut 
mixture is the deep, mellow orange 
of aged Virginia dappled with a bit of 
gold bright leaf It's an appealing trea- 
sure chest of color and an unusually 
generous use of orange Virginia leaf. 
The lightly fruity nose is reminiscent 
of orange peel and zest. 

The blend has a vegetal, earthy 
character. The tobaccos stand at that 
middle ground of Virginia process- 
ing: aged enough to tone down the 
bright sugars of fMlue-cured leaf but 
without the pronounced stewed fruit 
character of stoved leaf. The favor is 
the same orange peel delivered in the 
tin aroma—tangy and slightly bitter, 
citrusy but not aweet. The mixture 
works particularly well in a larger 
pipe because the flavor develops sugar 
and increases in complexity the more 
it's smoked. This is a well-loved and 
fondly remembered blend that is a bit 
spicy for my taste. 


Hana: Originally introduced in 1944, 
Rich Virginia Ribbon features a com- 
bination of orange and red Virginias 
that are first caked and then spun 
inte thin ribbons that pack easily. The 


moisture level in the tin is just right 
without need for drying. The aroma 
is sweet and tangy with a hint of 
caramel. The composition is medina 
tan to reddish to dark brown tobac- 
cos, Which gives the blend am over- 
all mahogany hue. At first light, the 
flavor was moderate in depth, sweet 
and tangy, with the orange Virginia 
lending a delicate citrus zest. As I 
progressed down the bowl, the fa- 
vors deepened and the blend became 
more complex, which suggested that 
some Of the Virginia had been slow 
stoved. | tried this blend in a variety 
of pipe sizes and enjoyed it more in a 
medium-small bowl because, for me, 
it smoked very smooth and sweet, 
with 4 tang on the palate and with 
the deeper motes more delicate at 
the beginning of the bowl, and then 
developing more intensity through 
the bowl. This is a blend that will 
yield a different smoking experience 
with different bowl] sizes and differ- 
ent levels of moisture and would be 
a definite recommendation for the 
“be-try’ lat. 


Ringlow Syrian Reserve (Levin— 
1994—CORPS) 

(race: It was a pretty exciting devel- 
opment back in the early 1990s when 
McClelland first identified a source 
for Syrian Latakia, which hado’t been 
available for a couple of decades. 
For a short time, a limited amount 
was available and Ringlow was born. 
Then the supply dried up and that 
was that. Today, a small number of 
blends feature Syrian leaf, but when 
the current stockpile is gone, it may 
be gone for good because growers 
no longer want te go to the time of 
trouble to grow and process it. This 
blend has stood the test of time and 
remains one of the premier Syrian 
Latakia mixtures available. 

Latakia doesn't overwhelm the tin 
aroma but instead complements same 
lightly honey and citrus scents of sweet 
Orientals, including sugary Drama leaf 
and aged Virginias. Well-hutsidified 
and easy to light, Ringlow itamedi- 
ately delivers a distinct two-layered 
experience. The smoky fruit of the 
Latakia generates the highlights, while 
the Orientals and Virginias form the 
base of the favor. This ia the oppe- 
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site of many Latakia blends, where 
the smoky leaf provides the base, 
accented by Virginias and Orientals. 
This is not a shy of retiring Latakia 
blend, but there is enough balance to 
alow flavers of caramel and hazelnut 
to come through from the Orientals. 
The Virginias don't add a pronounced 
character other than sweetness and 
very light fruit. Ringlow smokes coal 
and amooth to the end, sweeter at 
the start and with some interesting 
grilled beef flavors toward the end. 


Hage: Described as an extra matured 
Oriental blend, Syrian Reserve 
includes vintage Virginias and Syrian 
Latakia that has been aged for several 
years. The arcima im the tin ia deli- 
cate, with deep spicy notes fram the 
Orientals and a light, sweet tang from 
the Virgintas. The expected Samcrkb- 
ness of Latakia is, at best, light. The 
blend is presented as a fine ribbon cut 
with mostly medium brown and dark 
brown tobaceos. Por the first trial, | 
loaded a medium-sized bowl Once 
lit, | was surprised by the depth and 
stouwtness of the flaver that emerged. 
It was Very sweel, simeoth and imel- 


low, with the Virginias supporting 
the pungent and spicy Orientals. Aa 
[ progressed, the flavers continued 
to build and intensify on the palate 
and in the sinuses, with the depth 
and complexity of the blend continu- 
ing t emerge down the bowl By 
mid-bowl, the Qrental character was 
dominant. In a larger bowl, the flavor 
of the Orientals was not a4 stout, but 
the blend was acll smooth and mel- 
low. | found the blend could easily be 
atoked to overheat unless | moderated 
the temperature with a slow and even 
rhythm, and this is the way | would 
juggest the blend be approached to 
get the full richness of the exceptional 


tobaccos that the blend contains. 


Samovar (PCCA—1995—CPCC) 
One of the toughest challenges 
i Ci identify and describe the taste 
and character of Onental tobacces in 
pipe tobacoo mixtures. Despite doz- 
ens Of varieties and grades, it all pret- 
ty much looks the same when cured 
and cut tate ribbons. Individual types 
of Oriental have definite and distinet 
flavers, but once incorporated into a 
blend, pac king ut apart 8 i challenge. 
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However, there is a particular type of 
high-grade Basma that's pretty easy 
to identify, and Samovar delivers it 
in epades. 

There is a particular sweet, cum- 
inlike quality with a hint of musky 
barnyard that’s reminiscent of the 
highest-grade all-Turkish cigarettes 
of old. This leaf is tough to find 
and is featured in very few mixtures. 
A medium ribbon cut, Samovar's 
Turkish, Virginia and Latakia imix- 
ture presents the dense aroma of 
dark, smoky chocolate with hints 
of leather and a faint fruity aroma. 
Perfect moisture content makes light- 
ing easy, and the rich, musky char- 
acter immediately comes through. 
Despite the assertive flavor, rom 
aroma is modest and it leaves a vel- 
vety aftertaste. Indeed, this is the kind 
of tobacco that goes well with strong 
Russian tea (although you don't need 
a samovar), strong coffee or a rich het 
chocolate on a chilly winter day. This 
is truly an unusual tobacco | could 
amoke time and again and never tire 
of the subtle interplay of Havers. The 
enly comparable lend | can think 
af bs Exotique from Smoker's Haven. 
lf you like a complex and Criental- 
forward mixture, I'd recommend 
stockpiling Samovar because this fla- 
vor profile doesn't often come along. 


Hans: Sameovar was first introduced 
in 1995 and reintroduced in 2010 in 
the Pipe Collectors Club Series. It is 
described as a full Oriental mixture 
that has just enough Syrian Latakia 
to satisfy without overwhelming. Ln 
the tin, the smoky, slightly earthy 
Latakia is obvious and dominates 
the aroma but still allows the fruity 
and sweet pungency of am array 
af different Orientala to announce 
their presence in the blend. At the 
first light, it was the smooth, fruity, 
rich and sweet character of these 
Orientala that first 


all the tebacces in the blend were 


einerged. As 


enticed ta contribute, it was appar- 
ent that this is a sublimely complex 
blend. The Virginias and more deli- 
cate Orientals lent light fruity and 
sweet tones to the smoke, and the 
more full-flavored Orientals and the 
Syrian Latakia combined te provide a 
robust complexity. In a larger-bowled 
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pipe it was the Latakia that was more 
prominent in the beginning, with the 
fuller Orientals providing complex- 
ity, but in a smaller-bowled pipe, the 
more delicate Orientals contributed 
more to the complexity and overall 
character of the smoke. Sameovar is 
one Of the more compelling blends 
ta come along in a while and is eas- 
ily recommendable te both lovers of 
Oriental and English blends. It simply 
has it all. 


Scottish Woods (Levin—1990— 
CPCC) 
trace: The ooly thing about a 
“Scottish” blend is that nobody can 
define what it is. Since Scottish blends 
over the decades have included (or 
excluded) just about every tobacco 
Variety known to man, [to just going 
to say a Scottish blend is anything a 
dcotsman might enjoy. Barry Levin 
and | had several atmusing comversa- 
tlons about this blend when it fiest 
appeared, since | thought it had tec 
mich Latakia to be called a Scottish 
blend. | tend to consider a Scottish 
blend as being predominantly 
Virginia with a hint of Latakia. 
Regardless of how you define a 
Scottish mixture, this was and is 
a blend a Scotsman and everyone 
else can enjoy. Latakia is quite pro- 
nounced in the tin aroma, with a 
small contribution from the Orientals 
and nothing from the Virginia. The 
medium ribbon packs and lights eas- 
ily, with Cyprian Latakia delivering 
plenty of leather and wood smoke fla- 
vors. The mixture shows geod com- 
plexity throughout and nice balance 
with the Oriental leaf, The Virginia in 
this mixture simply provides support 
and rotindness—no dried fruit or 
citrus. The profile ts a classic medium 
Balkan blend. With tin aging, the 
Vitginia might develop and become 
more prominent. 


Hann: McClelland describes Scottish 
Woods as a classic full Scottish imix- 
ture that is full bodied and deeply 
favored. The component tobaccos 
include spicy Orientals, Cyprian 
Latakia and matured and stoved 
Vitginias. The aroma of the Latakia is 
prominent in the tia, with an under- 
lying sweetness and spiciness. The 


“I 


moisture level is good without dry- 
ing. I felt the flavor level was medium 
at first light, and it was sweet, spicy 
and lightly pungent. As the blend was 
stoked to embers, the pungency blos- 
shined more and there was 4 geod 
interplay between the amoky Latakia 
and the Orientals that became more 
complex and deeper as I progressed 
down the bowl, The amount of 
Latakia used in the blend adds to the 
flavor profile without overwhelming 
the delicate spiciness of the Orientals 
and the sweetness and mellowness 
of the Virginias. By mid-bowl, the 
Orientals developed a bitterness and 
sweetness, Which is a characteristic | 
most like from this type of tebaceo. 
Scottish Woods is se rich and smooth 
that it would be suitable at any tine 
during the day, but I preferred it as an 
after-dinner treat. 


Sophisticate (PCCA—1993— 
CORPS) 

Gack: When this tobacco was first 
introduced, it was something of a 
mad-scientist experiment that actu- 
ally ended up working. Like some 
crazy duet featuring a tuba and pic- 
colo, this black and gold bumble- 
bee blend combines sugary, bright 
yellow flue-cored Virginia and the 
same Virginia leaf stoved to inky 
blackness—and almost nothing in 
between. This is only a mixture that 
can work with superb leaf and care- 
ful processing. 

The slightly chunky steved prod- 
ict makes lighting a little tricky, but 
it's fine once it gets going. The dark 
Virginia is deep and smoky favored, 
somewhat resembling a dark-fired 
Kentucky burley in character and 
complexity but with more sweeties. 
It's campfire smoky, lightly choco- 
laty, and reminiscent of ruby port 
wine and prunes. The flue-cured is 
citrusy, with an underlying grassy 
quality. You absolutely must smoke 
this slowly to keep the combustion 
temperature low. Fast puffing will 
not only ruin the subtlhecy but will alae 
deliver a world of tongue bite. This 
off-the-wall blend is great straight 
from the can but should alse age well, 
although the flue-cured ribbon will 
lose some brightness as it marries 
with the stoved leaf. 


Hann: This all-Virginia blend cor- 
bines the light delicate notes of 
sweet bright Virginia with the dark- 
er fruity notes of stoved Virginia in 
a well-balanced presentation. The 
aroina in the tim is zeaty and froity 
sweet, with hints of dark chocolate 
and plum pudding. The composi- 
tion is perhaps 40 percent bright 
and 60 percent stoved Virginias, At 
first light, the blend is sweet and 
smooth and the deeper flavors of the 
slow-stoved Virginia come through 
quickly and continue to develop 
down the bowl. The different types 
of Virginias work well together, 
the flavors of each complement the 
other nicely, and the ratios of each 
one used are in good harmeny. This 
one should age nicely and mellow 
over the years. Originally intra- 
duced in 1993, [ can only say “wel- 
come back” to Sophisticate. 


Syrian Star (PCCA—1997— 
GKCPC) 

GAGE: Although the sweet tin aroma 
announces a respectable amount of 
Virginia and Oriental tobacco, when 
all is said and smoked, this blend is 
about the Latakia. A balanced combi- 
hation of Cyprian and Syrian Latakia 
is cake-pressed with the Virginias 
and a bit of Basma and then spun 
out and cut into a medium ribbon. 
Lighting easily and burning evenly, 
the mixture in many ways smokes 
like straight Latakia. [ know that isn't 
true because I've smoked plenty of 
Latakia straight up, but the Virginias 
and Orientals do such a good jab 
showcasing the Latakia that you 
don't pay attention to them. 

The yeasty, plumlike flavor of 
Sytian and the sweetness and depth 
of Cyprian bring te mind a very 
dark and complex steut of porter 
beer, with peaty and lightly sweet 
hints of one of the smokier single- 
malt seotches. [t's a little spicy in the 
sinuses, probably owing to a small 
amount of bright Virginia, but that’s 
no problem if you sip and saver this 
blend. The sweetness of the Basma 
and Virginias intensifies in the final 
third of the bowl, and this is a tebac- 
co You want to simoke to the very 
end. An outstanding symphony of 
Latakia joy from start to finish. 
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Hare: Although mamed for the 
Syrian Latakia in this blend, Syrian 
Star is not an English blend, per 
se. Rather, it is a blend rich in aged 
Virginias that are delicately seasoned 
with Syrian Latakia and the fragrant 
Oriental Basma. In the tin, there is 
only a faint hint of the Syrian Latakia 
in combination with sweet matured 
Virginias that give off a chocolate 
aroma. Composed of orange and 
matured red Wirginias that are laced 
with lemon Virginia, the blend has 
a lat of dark tobaeccos, with about 
15 percent medium and dark brown 
ribbons making up the balance. Qnee 
stoked to embers, Syrian Star delivers 
a sweet and lightly pungent smoke 
that is smooth, zesty and spicy. The 
‘vriam Latakia and Oriental Basma 
are at condimental levela to add 
depth without overwhelming the 
Virginias. | would rate the flavor level 
as medium owing to the aging of the 
tobaccos and the depth and conplex- 
ity. By mid-bowl, the faver deepens 
and becomes more pungent, [ think 
more from the Basma than from the 
Syrian. Overall, the blend smoked 
very amiaoth, eool and dir ¥ aid left a 


soft pray ash. If you're looking for a 
change of pace from the all-Virginia 
blends and want to experience qual- 
ity leaf at the peak of Maver, this one 
may satishy your quest. 


Vanilla ice (New) 

GAGE: This beautifully brindled mix- 
ture of black Cavendish and golden 
aged Vitginias, exuding the buttery 
aroma of fresh pastry, reminded me 
of old Captain Black when Herman 
Lane was at the helm of Lane Limited. 
Aromatic, yes, but there was me stint- 
ing on quality tobaccos. So, if you 
are able to pull yourself away fron 
gratefully inhaling the tin and actu- 
ally pack your pipe, you'll experience 
a moist but mot gummy aromatic 
that packs nicely and burns like an 
English blend. 

I'd have to gay that the browned 
butter character of the Cavendish, 
rather than vanilla, was the primary 
aromatic flavor that came through. 
However, the generous use of aged 
Virginia and some bright lemon 
Virginia combined te lend plenty 
of natural sweetness. In a world of 
Soo0py aromatic blends with harsh 


base tobacces, this is a treat for the 


connoisseur of aromatics. 


Hann: Vanilla [ce is another new 
blend by McClelland that fea- 
tures black Cavendish and lemon 
Virginia tobacce that is delicately 
flavored with vanilla extract. The 
aroma is pleasant, with a sweet, 
buttery vanilla caramel character. 
The blend is composed about 60 
percent of black chunks that are 
interlaced with medium 
thin ribbons. It was a bit moist for 
my preference, a0 1 Let it air until 
it was slightly crinkly. In the pipe, 
the flaver of the vanilla was less 
than expected from the aroma. The 
blend was smooth from the char- 
ring light and burned cool as long 
as | kept the puffing tempo slow 
and even. Once stoked, the vanilla 
flavor began to subside a bit, allow- 
ing the character of the Virginia 
to blossom. By mid-bowl, the fla- 
vor of the vanilla was more in the 
background. Lovers of aromatic 
blends who are looking for a solid 
vanilla-flavored blend should like 
MeClelland’s Vanilla Tee. [41 
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The question of style 


How important is a recognizable style in pipemaking? 


Many collectors and smokers use the 
term artisan foenicker these days 
when describing many pipemakers, 
and deservedly so. Por some, the tert 
artian—generally defined as a worker 
in a skilled trade who makes things 
by hand, often using traditional meth- 
ods—is thought by many to represent 
the epitome, the pinnacle, of the pipe- 
niaker's art. 

This view is mot necessarily accurate. 

Relatively few pipemakers have the 
skill required to be true artisans. To 
he an artisan pipemaker ane must be 
highly skilled and acconplished, pos- 
sessing an exceptionally high degree 


of technical competence. A pipe is a 


functional instrument, not simply a 
decorative object. The artisan should 
have a considerable understanding of 
pipe smoking in its technical aspects, 
with clear, practical aod workable ideas 
regarding how a pipe should be made 
in order to deliver to the amoker the 
maximum pleasure possible for that 
block of briar. The artisan rust also be 
able to competently carve a wide variety 
of pipe shapes and be combortable with 
many ¥ariations of hand-cut stem work 





as well. In this article, we suggest that 
there is another category, well above 
that of artisan. 

[t is possible to be an artisan pipe- 
imaker working in ones own private, 





individual setting where one's pipes 
are stamped with one’s own name. Bul 
there are others who work in a differ- 
ent setting. These include artisans and 
also workers who were of are “nmaster™ 
craftsman. |T. Cooke, a well-known 
American pipemaker, said in a recent 
online interview: 

“t's these nameless faces at the 
Dunhill factory in the 19206 and 1926 
.. They are the ones who discovered 
something special It could have been 
one guy, could have been 10 guys— 
whatever they hit on back then was pure 
Tid be. Their work & what LOS PMS me.” 

Master craftsmen include fellows 
whose maine: were never forgotten 
because they were newer keown fron 
the start We would argue that in reality 
some of these folks produced certain 
pipes that some would consider the 
Breatest pipes ever made. Por example, 
long-retired or deceased pipemakers 
working at the now-defunct Charatan 
factory (men and women) made some 
Similarly, there 


are some current pipemakers—again 


astonishing pipes. 


names that are wot known—who work 
for a small but highly prestigious con- 
cero in ltaly called Castella, This com- 
pany makes some of the very finest 
pipes being produced today. It is clear 
that the top carvers at Castello should 
be considered artisans as well 
However, we believe that a notch of 
two above artigan 6 the classification of 
artist or nraster, and this highest level of 
achievement deserves distinct recogni- 
tion. We have spoken with many of ous 
pipe brethren on this topic over the past 
five or more years and, in consonance 
with their views, we would like to pres- 
ent a perspective that mentions several 
artists in the pipe world with emphasis 


Chonowitec 


on the work of an emerging artist, Will 
Purdy. 

The classification of artist or master 
pipemaker includes the skills of the 
artisan but also extends well bevond 
the capabilities of the artisan. In other 
words, being an artisan is an advanced 
sage through which the pipermaker 
must reach and then pasa through to 
eventually achiewe the level of the artist 
or master, However, it ia quite inmpor- 
tant to clarify that the terms artist ot 
niister showld not be applied te just 
any pipemaker who produces wild or 
unusual shapes unless said pipemaker 
also possesses, in full, the qualities and 
skills of the artisan. 

What does the artist'master have 
that the artan does not? A critical 





element, A hecesary component, per- 
haps the single most important defining 
characteristic of the artist, is that he/she 
hag a unique, easily identifiable style, a 
atvle that can be recognized and spotted 
across a Poon. 

This & not to say that artisans are 
not highly accomplished or successful. 
[t eecasionally happens that an arti- 
aan will garner a very good reputation 
among certain collectors who will pay 


large sums, perhaps 52,000, for one of 


his or her pipes. However, it is often the 
case that the same pipe alenost entirely 
incorporates the stvle elements of one 
or mare masters and demonstrates no 
urique style on the part of its maker. 
Curiously, an artisan may indeed com- 
mand high prices, fut this may also be 


due to external factors such as pond 
marketing, effective public relations 
itrategies, and/or having reapected, 
well-known pipemakers or collectors 





prone his or her work. Ironically, 
because of these factors, and the pos- 
sible emergence of “fad,” the pipes of an 
artistimaster might feteh lower prices 
than these of a particular artisan who 
has no unique style. 

This leads to the question, “What 


exactly is a style?” This is a highly ienpor- 





tant and difficult question to answer. Lf 
we take the question seriously, we are 
eventually led inte the domain of the 
philosophy of science. The great philos- 
opher Ludwig Wittgenstein, student of 
Bertrand Russell and believed by many 
to be one of the greatest thinkers of 
the 20th century, addressed this prob- 
lem directly. Wittgenstein attempted ta 
define what should guide the effort and 
process of doing accurate classification. 
tpecifically, he attempted to discern 
what exactly constitutes a “ty 





pe” by 
noting what he called “family resem- 
Hances” of common features among 
many characteristics aod features that 
define that “type.” In cognitive science, 
the word prototype is used ta define a set 
of central features that give rise to a rec- 
ognizable and identifiable classification 
or category in which certain examples 
of that category are more central and 
representative of that concept than oth- 
ers. In the world of pipemaking, that 
“type” that is made up of features that 
combine to form farily resemblances is 
referred to by us as a “style.” 

Let us use some analogies to take 
the above definition and apply it to 
the reality of the pipe world. Let's start 
with basic styles of the past. The mas- 
ter craftsmen at the Charatan factory 
developed unique styles ated finishes. 
You can look at a Lane-era Charatan 
freehand and immediately recognize 
what it is from across a room. The 
Charatan master craftsmen developed 
certain techniques (such as fluting) that 
inake their pipes easily identifiable, and 
they developed unique shapes such as 
the exalted “cup and saucer" of the 
large fat, bent billiard shape No. 44. 
The Charatan stvle was developed with 
adesire to “save” pipes from flaws in the 
wood, and the shapes were planned a1 
precisely executed for this purpose. This 


atvle included standard approaches to 


fixing flaws in the briar. These cratts- 
men wotild probably be considered arti- 
sins or even master craftsmen, but are 
they artisis? We know there are some 
Charatan collectors whe clearly believe 
exactly that. 

Certainly early Durduills have a cer- 
tain look and flair, and there are several 
Specific shapes, especially certain classic 
shapes like the elegant Duohill “LO" 
(bent) and the “LB” {large billiard), 
that are unique and individual to the 
Dunhill company. slany folks think of 
the pipes in these “standard” shapes as 
all being the same, but close observation 
reveals quite a bit of variation. In addi- 
tion, the blasting on many of the Sheil 
finishes in these shapes was urique and 
hever quite duplicated. Not only that, 
but there are also special models fron 
those early days, like the Dunhill mag- 
nuns and Own Design “OD" pipe with 
varying shapes. 

We cannot ignore the Castello pipe, 
wherein many shapes are highly distine- 
tive yet have evolved over the years. One 
can easily identify a shape 65 bent and a 
15 billiard/pot, as well as many other 
shapes, such as the shape 44 hawkbill, 
or the 793 full bent, from acroas a 
room. One carver in the Castella factory 
developed the Epoca carved finish (that 
has been widely copied) that eventually 
morphed inte the unique “Hame™ pipe. 
Another carver has been making the 
ubiqie IPCPR (RTA) pipe of the year 
limited edition, and still others make 
the stylized freehand pipes easily recog- 
nized as the Castello syle. 

ln today’s world of pipes, the faec- 
tory pipe has lost a great deal of inmpor- 
tance. Today the individual maker and 
amall company dominates the workd of 
important pipes. but that does net mean 
that one cannot find troe masters and 
artists in the factory. 

Perhaps the difference between artist 
and artisan is the difference between 
creating and composing music and 
merely playing the compositions of oth- 
ers, however technically competent the 
latter rendition might be. Thus, toast 
artists or master pipemakers have cre- 
ated unique shapes that no one else 
has previously done, while the artisans 
and lesser pipemakers seek to simulate 
or duplicate the creations of the mas- 
ters. But as we said previously, both 
the artists and the artisans make all of 
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their pipes technically sound and highly 
functional for smoking. OF course, there 
can be much discussion and disagree- 
ment concerning who i a master and 
who is mot, but there are some artists, 
auch as Bo Nordh, that almost no one 
would question. 

Pred had a rather intense conversa- 
tion on this subject with Rainer Barki at 
the 2H Chicago show. Rainer agreed 
with the above thoughts concerning 
artists and artisans. Rainer mentioned 
that he has seen some artisans that are 
incredibly gifted and incredibly talent- 
ed pipemakers whe are very close to 
achieving the status of imaster or artist, 
but they de not yet display a style of their 


own. Thus, Rainer said, they have not 
reached the pinnacle of their fleld. In a 
passionate and fascinating presentation 
of his views, Rainer talked about the 
importance of a pipemaker developing 
his or her own style in order to truly 
artive a3 a pipemaker. Toward the end 
of the discussion, Rainer, whe gave us 
permission te cite hit, said that for 
some artisans their own style comes with 
lime, and with others it never seers to 
come at all, even after many, many years 
ofhighly skilled pipemaking. 

The shapes of a true artist are so 
unique that they can be recognized 
and pointed out from a distance. Qruite 
the contrary, the pipes of artisans tend 


Hi 


to resemble the pipes of the masters. 
Artisans might add a small wrinkle here 
and there to a particular shape, but it 
the end their pipes are neither unique 
hor de they display a readily ideritifi- 
able, characteristic style. Artisans can 
produce beautiful and even amazing 
pipes, but they are mot unique. The 
question of style is the domain in which 
the truly creative master pipermakers are 
separated from thase whe are linsited to 
the admirable limitation of mere tech- 
nical competence. 

What goes into the total uniqueness 
ofa carver’s style is difficult to pinpoint 
because it is net just one or two par- 
ticular features. All toc often, a style is 
a combination of several, or perhaps. 
several dozen, characteristic features all 
combining, flowing and blending inte a 
particular pattern or shaping. The pat- 
tern itself may have variations depend- 
ing on the emphasis, or net, on a ew, or 
nhany, of those same features forming a 
“farnily resemblance” in different pipes. 
OF course, a master may make a shape 
here and there that he or she has not 
yet fully explored and therefore has not 
added his or her owi “signature” fea- 
tures to that shape. Thus, it comes as a 
auipprise to collectors te occasionally see 
a pipe that was made by a master but 
whose style was not immediately appar- 
ent in that pipe. 

We are not saying that every pipe 
made by an artist & instantly recogniz- 
able as his and his alone, because few 
carvers have mastered all shapes to the 
point of achieving total uniqueness in 
all of their pipes. In addition, the closer 
a master comes to making a classic 
shape, perhaps the less obvious his or 
her style may become, although the 
classic-shaped pipe may still be recog- 
hizable by those who are thoroughly 
familiar with the master’s work. 

Let us examine a few pipemakers 
whom we believe are clearly in the artist 
OF master category and two whe are it 
the beginning stages. This is net meant 
by any means to be an exhaustive list 


Examples of masters 

A classic example of the work of a 
factery-bound master, in our estinna- 
tion, was Horry Jameson, who carved 
most of the great GBD Uniques and 
some of the early Comoy Exceptionals 
and Heirlooms in the period fron 


bh 


approximately the Laie 195i to the 
early/mid-1970s. According te collec- 
tor John Tolle, an authority on GBD 
pipes, little is known about Jarsesen. 
[fF one examines or has viewed and 
studied a hundred or even as few as 50 
GBD Uniques from that period, one 
can easily recognize Jameson's charac- 
teristic carving style. Jameson achieved 
great mastery of the bulldog shape and 
its Variations and also made unique 
shapes with feet and other protrusions 
that organically fit and enhanced the 
shape. Prior to his retiring in the mid- 
to late 1970s, Jameson fraised many 
unfinished bowls that could be cloned 
in accordance with his unique atyl- 
ing. These bowls were later finished 
and in some cases reproduced by other 
craftsmen after his retirement. Thus, 
Jameson's Unique creations were Lreni- 
cally given “shape numbers” that are 
immediately obvicus to anvere farniliar 
with Jameson's work. 

The original father of the Danish 
atvle was Sixten Ivarsion, who devel- 
oped the Danish freehand pipe. Sisten 
created unique pipes that were shaped 
according to the grain patterns in the 
briar. Shapes were mot constrained by 
tradition, and the shape of the pipe 
could be modified to work around flaws 
found in the briar. The rough part of the 
burl (plateau) was often integrated into 
the shape. Sixten also experimented 
with different stains and finishes and 
utilized horn or bamboo to extend the 
shanks. The reason why the average 
collector cannot identify certain shapes 
by Sixten is that the basic vocabulary 
of most Danish pipemakers emanates 
from Sixten's shapes. Artisans copy 
those basic shapes still. 

Sixten's son Lars developed the very 
well-known “blowfish” shape, a shape 
now copied by many artisan pipenak- 
ers. Japanese maker Hiroyuki Tokutom 
has taken this shape to level of which 
no one has yet dreamed. So a question 
to be asked might be: Is “Toku™ an arti- 
aan OF an artist, considering the basic 
shapels) he works with were originated 
by others? Many would say he & an 
artist because his added touches and 
ehhancements of the shape are unique. 

Jess Chonowitech is a contenmper- 
rary and widely acknowledged master. 
There ate certain shapes, such as the 
tulip, and styles, such as smooth rouned- 


ed bowl tops, along with stem and horn 
work that are clearly and boldly the style 
of Jess. Bo Nordh stated that Jess is the 
master with horn. jess has a style oo well 
recognized that it is copied in varying 
configurations by almost every artisan, 
whether American, German, Danish or 
Japanese. 

Eurepean artist Poul Usted’s faceted 
pipes and bulldog shapes are initnedh- 
ately recognizable, as are the styles of 
artists/masters such as Rainer Barbi, 
Lars Ivarsson, Giancarlo Guidi, Baldo 
Baldi, Per Hansen and Ulf Noltensmaier 
(the latter two also known ag the “Bang 
Boys"), to name a few. Their styles are 
quite chatacteristic in the sweep and 
curvature of their bowls and shank styl- 
ings. In America, we find artists such 
as Jim Cooke, Mike Butera and Larry 
Roush, each of whom have a readily rec- 
opnizable style. A curivus varlathon ls 
the case of Ed Burak, whe is the owner 
and pipe designer of Commaisseur pipes 
but nota pipemaker. 

Many artists or masters have created 
what could be called a “signature shape.” 
In other words, they have created a com- 
pletely unique shape that was done by 
no ome else previously, although it may 
be widely copied by subsequent artisans 
and lesser pipemakers. Bo Nordh, pos- 
sibly the best example, has a variety of 
these signature shapes, such as the nut, 
the iron, the ballerina, Rarsea and, of 
course, the nautilus Another signature 
shape is the cobra of Kent Rasmussen, 
and still another is the heart shape by 
Tom Eltang. And that brings us to Will 
Purdy, whe gave his permission te use 
his work as a prototypical example of 
the difference between the artisan and 
the artist. 


Will Purdy and the “Signature 
Shape” 

Pred believes that Will Purdy is a newly 
emerging artistimaster pipemaker who 
has a clearly recognizable style. lin other 
words, he has emerged from the artisan 
stage and has entered early stages of 
mastery. Will is a full-time Armerican 
pipemaker whose sole income comes 
from. his pipemaking. He is relatively 
well-known, having had his pipes fea- 
tuted on the cover of Pipes arid fabaccos 
magazine. His technical werk is of the 
highest quality in terms of his drillings 
and the wide-open V-cut effect that he 


painstakingly places into each bit of his 
carefully hand-cut stems, Will is quite 
efficient at classic shapes and admits to 
being a perfectionist, taking as many as 
S0.or more actual hours to make a pipe 
in one of his special shapes. Although 
being a perfectionist may be difficult to 
bear for a person, when it is a perfec- 
Honist pipemaker, it works out great for 
collectors looking for Hawlessly made 
pipes. 

Will has an extraordinary number 
of specific signature shapes of the type 
we have been discussing. These shapes. 
are quite unique and characteristic of 
his style. The best known include the 
tadpole, the garlic and the alchemist. In 
addition, Will's versions of the prince, 
bullcano and volcano are quite unique 
and, yes, masterful renditions of these 
shapes in their various manifestations. 
that have “Purdy” written all over them. 
Pred owns one of his veleane shapes 
that combines the classic volcano shap- 
ing with added lines, curves and teuch- 
es, all framed by an effect reminiscent of 
a Charatan “cup and saucer.” The over- 
all effect is quite amazing. Although the 
Volcano a rather old shape, an artist 
can make it appear in a manifestation 
all itsewn. In the end, Will's volcano no 
longer looks quite like a volcano but like 
something unique weiter itself 

Rich likes to emphasize the work of 
Michael Parks as an emerging artist. 
Michael understands the classical stan- 
dard shape and the unique shapes of, 
say. Charatan pipes and has developed 
some fantastic shapes of his own. Each 
pipe Michael has made represents great 
leaps in his techoical and imaginative 
ability. Both Rich and Pred believe that 
Michael combines the highest level of 
technical competence with great depth 
and breadth of creativity. 

For our discussion and asa kind of 
summary, it would seem that the true 
master pipemakers, in aur view, are 
those whose characteristic signature 
features form a type or style uniquely 
their own. These artist-level makers 
display this type im their creations 
more offen than nol, so their pipes 
have shared features that constitute, in 
Wittgenstein’s terms, a finuily resem - 
blance. Master pipermakers design and 
create unique pipes that are of great 
aesthetic value {in the judgment of 
most) and sill of high functional qual- 


Finned tadpole 









Curved garlic 


ity and eminent smekability. To ws, 
these rare master pipemakers have 
attained a level of skill and creativity 
bevond, but alka encompassing, that 
of artisan. 

ln contrast, there are many more 
highly skilled artisan pipemakers who 
may be better known than some arthets, 
and although fully qualifying as artisans, 
they still lack a unique signature style. 
As said previously, their pipes tend to 
resemble the pipes of the masters. A 
collector with an experienced eve, when 
looking at the pipes of the artisan, will 
see the shapes devised by the artists! 


Will Purdy pipes 


—s 





Volcano 


masters who came before. Artisans have 
not yet achieved the status of master 
because 2 signature style is not apparent 
in their work and there is ne substan- 
tial farnily resemblance of features that 
distinguish their work from that of oth- 
ers. ln many cases, an artisan is simply 
in transition, well on his or her way to 
achieving the status of master. 

OF course, the purpose of this arti- 
cle is intended to provoke discussicn. 
Nothing here is “carved in stene™ or 
deemed to be the final word on this 
subject. We welcome alternative points 
of view to add to the discussie. |'& 
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PHOTOS BY CAM SOHLUTTE 


An eruption of volcanoes 


The Greater Kansas City Pipe Club show hosts a carving contest 


You'd have to go back im time te the 
Precambrian period toe see as many 
volcanoes as were on display at the 
Greater Kansas City pipe show last 
June. Carvers from all over North 
America entered their lnterpreta- 


tions of the volvanea shape. 





The rules were simple: carve a 
Volcano in any finish, preferably in 
a proup 4 of 5 size. The pipes were 
judged on technical and artistic 
execution, and the seven winning 
pipes were put into a seven-day set 
and raffled at the show, with the 


proceeds divided between the win- 
ners. The presentation case for the 
act was made by Anthony Harris 
of Acme Woodturning, and it was 
a remarkable piece of art in itself 
and the perfect showease for the 
seven works of art it was designed 
to accommodate. 

The Kansas City club decided 
on this contest to help promote the 
work af North American carvers. It 
doesn't seem very many years ago 
that only a handful of American 
carvers were taken seriously, but 
that population has exploded. As 
YOu may see in the accompanying 
photographs, North American tal- 
ent is profound. 

The judges spent hours deliber- 
aling. and the final decisions were 
undoubtedly difficult, but contest 
winners were finally determined: 
Alex Floroy, Jack Howell, Steve 
Morrisette, Tonni Nielsen, Michael 
Parks, Andrew Petersen and Bruce 
Weaver. 

The Greater Kansas City Pipe 
and Tobacco Show will be held- 
ing similar comtest at ite show on 
June 25-26, 2011, and will again be 
inviting North American carvers 
ts hard to believe 
a nicer set than this one could pros- 


to participate. 


aibly be produced, but the creative 
talent of American pipemakers can- 
Hat be overestimated. [40 
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Rich Lewis 
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Chicagoland International Pipe & Tobacciana Show 

The Chicagoland [nternational Pipe & Tobacciana Show will be beld May 14-15, 2011, 
at the Pheasant Pun Resort, 4051 East Main St, 51. Charles, IL 60174. Reservation 
telephone numbers are BSE IS 19 o¢ B30 54.630) Mentien the show and receive a 
Special root nate. For more information, auvact Craig Cobine at porshergariian cos; 
or visit the show's website at wrnchicagapipestioncarit. 


CORPS Pipe Show 

The 26th Annual QORPS (Concave Of Richmond Pipe Smokers} Pipe Seookers’ 
Celebration and Exposition will be hekd Preiay, Sept 3), through Sunday, Get 2 2011, 
at the Holiday [on Select-Koger South Conference Center, 10800 Midlothian Turnpike, 
Richmond, Va. Menton the QORPS or “pipe smokers” for special room rates. Por 
more information or to reserve a table, contact CORPS at PO} Box 2463, Chesterfield, 
VA 23832; plone: Bd 342.0%61; e-niaik conckivescorprpesmiokers.org, website: avin. 
CON perthoner sce 


Kansas City pipe show 

The 2011 Greater Kansas City Pipe & Tobaces Show will be held June 25-26 at the RC! 
Expo Center. Featuring the Anserican Carvers 7-Day Set Competition, Slow Sivoke 
Contest and Grand Baffle, the show will inchide a banquet with a guest speaker and lots 
of pipes, tobaceos and accessors for sale. For more informatxen visit the Kansas City 
Pipe Club's website at weeghopipecdabcont or contact Quinton Wells at 816.223.9506, 


NASPC Show 

The annual North American Society of Pipe Collectors Show will be held on Samurday, 
Aug. 27, ANIL, at the Ramada Hotel, 4900 Sinclair Road, Columbus, OH 43229, Phone 
the hetel at 877.G(606086 and mention the NASI Shaw bo recetve a special pew rate. 
For shew information, contact Ball Unger at MASS, PO. Box $642, Columbus, Ohio 
43208), phone: 6144363751, e-mail: blkginespe ore. 


St. Louis Pipe Show 

The St. Louis Pipe Qlub wall beat its 240d annual Gateway Area Pipe Show & Swap on 
Saturday, Feb. 1, 2011, from San. to 5 pom at the Heart of Sc. Charles Banquet Center, 
14105. Fifth St, St. Charles, W000 63301. Lodging may be obtained af the Quality lon 
& Suites at 1425 5. Fifth St, St. Charks, MO 63301; phone: 636.416.6996. Reserve the 
room by Jan. 20nd merniion the pipe show for a special rate of S65. Por more informa 
hon or te reserve & table, contact Jay Militien at 36 Glen Echo, Glen Carbon, IL 62034; 
plone: 618.288 2080; of Bob Callay, 220 Pralle Lane, St. Charles, MO 63308, phone: 
6646 8555, 


Raleigh Pipe Show 

The Triangle Area Pipe Smokers (TAPS) will host the 14th annual Pipe and Tobacco 
Expo on Saturday, April, 2001, from 9 am to 434) p.m. at the North Carolina State 
Fairgrounds in the Governor James G. Martin Building in Raleigh, Mal Por nore 
information contact TAPS at $19 543 0685; e-mail: pipeliefiricor com; website: wiv, 
fapsctend. tas, 
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Pipes and tobaccos magazine PRIME Retailers 





Please patronize these P&T PRIME retailers—shops that have dedicated 


themselves to the service of discerning pipe smokers everywhere. 





dog pins.onm 

www. dmappirs cma 

40 Court St. 
Middlebury, WT 05753 
02, 382. oe 

BOM). 4.5126 


Al Pascia 

;WHW alpascd. cor 
Wia Torino 6l 
20123 Milano, [italy 
+2002 Se 0597 
+0 AGS P27 


Bisgaard Pipes 

wow bisggard-pipescom 
Jeppe Aakjers Veq 9 
00 Ebeltoft 

Denmark 
15. A? 


Cigar & Tabac Ltd. 

G98 W. 16th St 
Overland Park, KS 66212 
915.351.5597 


Cup 0 Joe's 

WH Cupojoes con 

S50 State Abe. 9 

Sure T 

Queensbury, N¥ 12804 
518.615.0007 
BBS. AS0 aT 


Davidus Cigars Led. 
(seven. kecations| 
www. dirvidas. com 
SON), 98d. C1 


Davidus Cigars 

Diamond Crown Cigar 
Lounge 

2134 Generals Hey. 
Annapolis, Maryland 2140) 
410.575.0212 


Davidus Cigars 

Diamond Crown Cigar Lounge 
9180 Baltimore National Pike 
Edicott City, MID 21042 
400.450.4310 


Davidus Cigars 
LOLS West Patrock Ss. 
Frederick, MD 21702 
SOL eben 


Davidus Cigars 
Diamond Crown Cigar Lounge 
(5929 Shady Grave Road 
Gaithersburg, tL ey? 
Sind Ade 


Davids. Cigars 

Diamond Crown Cigar Lounge 
S114 Olney: Sandy Spring 
Road 

Chimey, MID 2052 

S012 60S 


Davids Cigars 

Diamond Crown Cigar Lounge 
11632 Rockville Pike 
Rockville, Maryland 20852 
S0LABL LOS 


Davidus Cigars 

Dramond Crown Cigar Lounge 
f925 Fingerboard Road 
Urbana, MD 21704 

SLAF 4. 1 100 


De La Concha 
welch 
1390 6th vive. & 57th Se. 
New York, WY LOOT 
JETS? S16? 

Ae ChGAR.M 

(AES 2442704) 


Fader's (three locations) 
ww faderninbaccom 
A999 3255 


Store Warehouse Location 
25 Allegheny Ave. 

Towson, MD 212M. 
410.828.4555 


Walley Village Shopping 
Center 

9179 Reisterstown Road 
Owings Mills, MO 21017 
400.63. 7799 


40 West Shopping Center 
728 North Rolling Road 
Cabensville, MID 21228 
400.744.9090 


Greentree Tobacco Co. Ine. 
Wien greeninectaleco ret 
137 Een Harbor Road, P23 
Sewell, Wi] (080) 
S56. 7a 41h 


Iwan Ries & Co. 
WWW ivan ries cna 
19.5. Wabash 
Chicago, VL eas 
BO P57 


Just For Hin 

Www sehr ec 
(354 East Battlebeld 
Sprimgtield, MO 65804 
417.286.2350) 


Lewis Pipe & Tobacco 
ww lewispipe con 

527 Marquette Ave. 
Minneapolis, MN 53-412 
612 F32 9125 

612.005, 1877 


Park-Lane Tobacconist 
WW. CIES apes, ct 
[5 Park Ave. 

Clifton Park, WY 12085 

518.371. 6A5H (6274) 


Payless Pipes 

WwW, paylesspimes. con 
201 Saint Charles Ave, 
Tax 4 

New Orbeans, LA 70170 
eae ec Fe 





Pipes 2 Smoke 

ww. pipes dsmime.conm 

77 Riddelle Ave, #1721 
Toronto, Ontario Mes | K2 
416-946. 13.48 

Hae TaD Ld 


Pulvers Eriar 

wna pul versiiiar.cor 
Pu. Box 61146 

Palo Alto, CA S30 
ASOLO RS Tas 


Quality Briar 
weanacqailit einer conn 
1303 trafion Se. 
Worcester, MLA GiGi. 
SOR S TOTS 


Smorkingpipes.com 
WW RIED pes, oon 
2 East Hwy. ot 

Litthe River, SC 29586 
8432819304 


The Briar & The Burley 
LL West Rirkwrood Ase 
Suibe LO 

Blonmington, [6 4744 
ALD 332 55M 

ALE S27 9591 


Uptown's Smoke Shop 
We. PETES Core 
4000 Hillsbore Boat 
Nashville, TH 7215 
H1S.2929576 

AAS 292 0576 
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Pipe and phote by Jon Zeman 
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Gold Blend 
bright ancl arcwruatic 
[plane ef lth Mirwinkes ane 
Urleys in periect oomban 
hewn. Easy bo ll ine year pipe 
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Regular Blend 
Arcarcomatic blend of geiden vir 
ginias, light brawn Buirbeys ane the 
Black Cavendish. Upon lighting up 
you will be greeted by the sweet anc 
light ate with & foundation of Vanilla 
and notes of rich Chocolate, 
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With the launch of 7 Seas pipe tobacco, Mac Baren Tobacco 
Company has added yet another dimension to its tobacce port- 
folio. 7 Seas pipe tobacco pays tribute to the long and proud 
tobacco traditions of America, the home of tobacco. Mac Baren 
production uses the same careful techniques prescribed by the 
finest American tobacco traditions which produce a velvety soft 
pipe tobaceo with the familiar aromatic taste that has thrilled 


pipe smokers around the world tor years. 





Looking for the right nine! 


It Noes Exist !! 





